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PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 


ST. GEORGE’S HALL, BRADFORD. 

The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of providing Cheap Rational 
and Popular Amusements during the Winter Months. It 
has been determined to make the experiment by giving on 
every SATURDAY EVENING a Series of CONCERTS and 
other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation for the Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
ment of the Entertainments. The arrangements will be under 
the management of Mr. C. Ottivier, to whom all applications 
respecting engagements are to be addressed, stating terms and 
the nature of the performance. 

4, Exchange-buildings, November, 1869. 





RADFORD, ST. GEORGE’S HALL.—SATUR- 

DAY EVENING ENTERTAINMENTS.—Mr. C. Ollivier 

will be happy to hear from any Concert Parties, or others, 

having Entertainments of a popular and amusing character. 

Terms, and nature of the performance, to be addressed to 4, 
Exchange-buildings, Bradford. 





dhe HALL, Store Street, Bedford Square.— 
. Mr. CHAPLIN HENRY has the honour to announce an 
EVENING CONCERT to be given at the above Hall, on Wed- 
nesday, February 2, 1870, when he will be favoured with the 
assistance of the following eminent artistes :—Miss Banks, Miss 
Fanny Holland, Miss J. Wells, Miss Palmer, and Miss Julia 
Elton; Mr. Byron, Mr. G. T. Carter, Mr. Charles Stanton, Mr. 
Nelson Varley, Mr. Theodore Distin, and Mr. Patey. The 
Orpheus Glee Union, under the direction of Mr. J. W. Fielding. 
Pianoforte, Mr. C. E. Willing; Violoncello, Mr. Edward 
Howell. Conductors, Mr. J. L. Hatton, Mr. Michael Watson, 
Mr. F. Kingsbury, Mr. Frank Hawpden, and Mr. Land. Doors 
open at half-past seven, commence at eight o'clock. Numbered 
stalls, 68, ; family tickets, to admit four, one guinea; unre- 
served, 3s. and 2s. To be had at the Hall; of Messrs. Ransford 
and Son, 2, Princes street, Oxford-street ; and Mr. Austin’s 
Ticket Office, St. James’s Hall. 





M®. CHAPLIN HENRY will Sing J. F. Simp- 

son’s New Setting of ‘‘ Cease, rude Boreas,” on Wednes- 
day next, at the Hall, Store-street, W.C. 

\ R. SANTLEY has the honour to announce 

that his FIRST CONCERT TOUR in England, Ireland, 

and Scotland will commence in January, 1870. Mr. Santley 


will be assisted by 
Mdme. SINICO, 
Miss ANNIE EDMONDS, 
Herr WILHELM, the celebrated Violinist, 


AND 
Mdme. ARABELLA GODDARD. 
Acting Manager, Mr. Edward Murray. 
All applications for the engagement of the Party to be made 
to Mr. Wood, Cramer & Co., 501, Regent-street. 








DME. SINICO, Miss HELEN D’ALTON (Con- 

tralto), and Signor FOLI. All communications relative 

to engagements for these artistes after Jan. 8, 1870, should be 
addressed to Mr. Wood, 201, Regent-street, London. W. 





M*: J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorck Propucrion AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THR PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





M DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronprspury- 
ViLLas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





Ms BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 


sons or Oratorios, for town or country, be addressed to her, care 

of Messrs, Chappell, 50, New Bond-street, London, W. 

N ISS KATHLEEN §&8. COPELAND. of o 
cadem » insti e 

pian ag Leet. aS at ap Bay resi- 

Anderson (Pianist to the Queen), 





Lady Thompson, Jules Bene- 





dict, Esq., &c, Terms lication to Miss Copeland, Selby 
hy LE sw. . “ 
\ ISS ANDROMEDA OXLEY (Soprano).—For 


nts and Lessons in Singing and Pianoforte, 


address, Oxley, 7, Adelaide-road, Haverstock-hill, N.W. 





Oratorios, 


ISs rey GLANVILLE (Soprano). En- 
addreas, 5 Porcy terrace, road, 








EXETER HALL. 
SATURDAY EVENING CONCERTS. 


Director - - Mr. GEORGE WOOD. 








The First Series of the Saturday Evening Concerts terminates 
this week. The undertaking has been received with so much 
favour that the Director has determined to carry the Concerts 
on for a further and lengthened period. 

The New Series will commence on Saturday Evening next, 
February 5th. Although the same character of programme that 
has hitherto been the feature of the Saturday Evening Concerts 
will be generally maintained, Oratorios, Cantatas, and Selec- 
tions from Operas will be performed, in which the most eminent 
artists will assist. 


Every Saturday Evening, until further notice, a concert will 
be given at Exeter Hall. 


The following artists will appear during the Second Series :— 
Mdille. ILMA DE MURSKA. 
Mdme. SINICO. 
Mdme. MONBELLI. 
Mdme. VOLPINI, 
Malle. REBOUX, 
(Prima Donna of the Grand Opera at Paris.) 
Malle. CAROLA. 
Mdme. ADDYES SCOTT. 
Mdme. TREBELLI BETTINI, 
Malle. MORENSI. 
(Principal Contralto of the Italian Opera at Paris.) 
Miss HELEN D'ALTON, 
Mr. SIMS REEVES, 
Signor GARDONI. 
Signor BETTINT. 
Signor TOMBESI. 
Signor FOLI, 
Signor VERGER, 
AND 
Mr. SANTLEY. 
Mr. CHARLES HALLE. 
Herr WILHELMJ. 
Mr. Henry Lestie’s Festivat Corn. 
Tae Tontc Sor-FA AssooraTion, 
Tas Corcert Gres Unron. 
ACCOMPANIST - = Mr. J. G. CALLCOTT. 
Corpuctor - . - - - Mr, HENRY LESLIE. 


HE MUSICAL UNION INSTITUTE.—The 
Director, suffering from a severe attack of influenza, defers 
giving his Lecture on Practical Harmony—Theory of Fetis— 
until next month. The Record of 1869 will be published in a 
few days. 
No. 9, Victoria-square. 


R. LANSDOWNE COTTELL’S ACADEMY 
CONCERTS. 
The Students are now appearing at his London and Provincial 
Concerts, For dates, route, students’ fees, &c., address, Nor- 
folk-road House, Bayswater.—C, Werner, Sec. 


R. HARLEY VINNING may be engaged for 
Oratorios and Miscellaneous Concerts.—Address, care of 
Musical and Operatic Agency, 125, Regent-street, W. 




















J. RUMMEL begs to announce that he 

e intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street. 





N R. JOHN RHODES gives Lessons as usual 
1 in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Jonn Ruopss, Crorpon, 8. 


PROFESSOR of MUSIC has a vacancy for a 

Young Gentleman as an ARTICLED PUPIL. He would 
have unusual advantages—a thorough musical training, and a 
comfortable home with the advertiser, who resides at a fashion- 
able watering-place. A moderate premium. Address, R. H. B,, 
19, Gray-street, Whitby, Yorkshire. 








ARITONE, to eer ey and Soprano Vocal- 

ists, required for a first-class travelling Concert Company. 

The lady m be young and prepossessing, and both have fine 

voices. No objection to introd rising talent. Address by 

letter only, stating full particulars and terms, to C., Messrs. 
Hopwood and Crew, Bond-street. 








ITANOFORTE TURER—As experienced, firm 
5th. Fy B Y Daingway'e Masks Warehouse, Halifax. 


RGANIST.—Wanted, by a Gentleman, a situ- 
ation as Organist in a Church where there is an organ 

with not less than three manuals, and a choir. Highest 
references as to respectability, &c. Would be ready to come in 
two or three months. Address, B. N. B., Post Office, Sudbury, 


_. by a Lady 
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Operetta, &c., 
otting-hill, W. § keeper.—Address, 


Governess to young child 
Be ? 





place, 8.W. 












H. COWEN’S NEW COMPOSITIONS. 
* PIANOPORTR SOLOS, s 
“Twilight Reveries” (two numbers). Dedicated 
(by desire) to H.R.H. the Crown Princess of 
BONNE si 6'0'5:00 0400048400850 b04he6 
* Fairy Flowers.” 
**Nocturne” ...... 


Morceau de Salon .......... 
Some, “Lawes Rewties” 3... ccccccecsscecsesee 
Duet, “’Tis sweet in the shade of tho lofty trees.” 
Lamporn Cocx & Co., 63, New Bond-street, London. 


“TRISH DIAMONDS,” ‘*MUSIC BOX,” and 


“MONOGRAM CAPRICE,” latest compositions of 
Witte Pars for the Pianoforte. 


-co Cee 
— 








USICAL BOX.—A Sensational Caprico 
for the Pianoforte, composed by I. LIEBICH 
(always encored), free 4 post for 19 stamps. 
London ; Published only by Robert Cocks 
and Co., New Burlington-street. 


Cuantes Jerrerys, 57, Berners-street. 
! lee 
( ; RAT .—A CATALOGUE of more than 10,000 
PIANOFORTE WORKS, such as no other 
house in Europe can offer.—Robert Cocks and 
Co., New Burlington-street. 

(5 74**6-5 CATALOGUE of over 2000 
POPULAR SONGS, DUETS, &c.—Robert 

Cocks and Co., New Burlington-street. 


RATIS.—A CATALOGUE of High-class 
MUSIC for STUDENTS.—Any of the above 
Catalogues sent post free on application ; also 
a Catalogue of Organ and Church Music.— 
London: Robert Cocks and Co. 


HE HOLY FAMILY.—Sacred Melodies, com- 
plete in Twelve Books, Arranged by W. H. CALLCOTT, 
for the Pianoforte, Solos, 5s. each; duets, 6s. each; accom- 
niments for flute, violin, and violoncello, 1s. extra, Each at 
falf-price, with an extra stamp for postage. “ This skilful and 
experienced musician has executed his task with consummate 
ability ; and we may mention in particular that the additional 
accompaniments for the flute, violin, and violoncello, have 
reatly contributed to heighten the power and — the 
Comeaten. "—Vide Illustrated London News, Jan. 22.—London: 
Published only by Robert Cocks and Co., New Burlington-street, 
and of all musicsellers, 


N USICAL DIRECTORY, ANNUAL, and 

ALMANACK, 1870, contains remarks on the past year, 
names and addresses of professors, musicsellers, and manufac- 
turers throughout the kingdom, with nearly 2000 new names, 
list of music published in 1869, record of concerts and operas, 
list of societies, list of public halls, and a masa of matter in- 
teresting alike to the amateur and professional musician, Price 
2s.; bound incrimson cloth, 2s, 8d,; postagedd, Rudall, Rose, 
Carte, and Co., 20, Charing-cross, London, 


rN\HE BIRDS ARE TELLING ONE ANOTHER 
(H. Smart). Sung with immense applause by Madame 
Sinico at the Saturday Evening Concerts, ter Hall, Also, 
“My Home in Cloudland” (Benedict), 
Cramer & Co,, 201, Regent-street, | 











AVID SINGING BEFORE SAUL. Sung with 
: great success by Signor Foli at the Saturd Kvening 
Concerts at Exeter Hall. Also, ‘Over the Halling "Sea, 
(Reyloff); ‘The Cavalier’s Steed” (Ascher); e 
Dreams” (Reyloff); ‘ Brave old Oak” (Loder). 
Cramer & Co., 201, Regent-street. 








NITA. Song. (Brinley Richards.) Sung by 
Mr. Sims Reeves at the Saturday Evening Concerts at 
Exeter Hall. Also, ‘‘ The Requital” (Blument ; “My own, 


my guiding Star” (Macfarren). 

Cramer & Co,, 201, Regont-street. 
N R. SANTLEY will Sing during his Tour in 
IV} England, Ireland, and Scotland, “Revenge,” by J. L. 
Hatton ; ‘‘L’Invito al Mare,” by G, mano; “ Cleansing 
Fires,” by V. Gabriel. 

Cramen & Co., 201, Regent-street. 








STRINGENT LOZENGES OF THF RED GUM 


OF AUSTRALIA.—For Relaxed Tesoal, in 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 
and preventing violent fits of coughing. 


THE QU 
Gazetted August 8th, 1837—December 31st, 1867), 
277, OXFORD STREET, LONDON, 


R. STOLBERG’S VOICE LOZENGE.— 

Dk. teins and enriching the voice, 
affections of throat‘ has 
of a century, and the 





Statesmen, establish ye 
Public eany send be witheut this invaluable 
be obtained of all Wholesale and Retail Chemists in 





apd removing 
ces 
uarter 
of t 
from Grial, Persiani, and many av ee 








A A tte ern 


990 


THE ORCHESTRA. 





WAEMED PIANOFORTES and HARMO. 
MONIUMS.—Price’s Patent for Cold Hands, on Sale 
or Wire — This improvement, by means ef a little 


cylinders only 24 inches diameter, cone: ale 
no way affecting them ir ously, p 


hot water in 
1 under the keys, in 
w the tone, warms the 


hands gently for three hours, encourages practice, saves the 
teacher's time and fires sin echoolrooma, gives perfect suppleness 
to the piani«t’s ban 's, facilitates execution, and makes playing 
most attractive in the coldest weather. The cylinders may be 


placed by the moet careless person under the 
when locked w thout the posribility of harm. They may be 
fitted to any piano or harmonium at trifling cost in two days 
Licenses to make or alter, £1 Aberal ene to the 
trade. This invention applied to pianofortes (Gold Medal, 
Paris, 1868, and others), barmoniums, and organ manua's, may 
be tried at the Fatentee's, 10, Duke street, Grosvenor-square, 
\ FARMED PIANOPORTE KEY BOARDS. 
PRICES PATENT The Patentee, eonvinced that 


keys of the piano 
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hirera of pianos in wint-r will not hire those with all the dis- 
advantage of cold keys, if they can hire pianos without it af the 
same cost offers to secure 
any one dealer in atown, by enabling and licensing him alone 
to give the advantace of warmth and comfort ia winter with his 
Planes at the weal rates of hire. Such a menopoly would in 
rari e secure the summer hiring aiso, and all the pianoforte 
wisiness in that town; and may be had by the trifling outlay of 
only £1 55.0n a new piano, and £2 on others 10, Duke-street, 


CGrosvenor-square 
66 r 
X EK a. 
NEW SCENA, 


SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


LY 
HERR MEYER LUTZ. 


From tun “Times” ov Jone 29. 


Last rot least Malle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From tor * Dairy Tetecuarn” or Juxg 39. 


** Malle, Nilsson also made a great effect in a Scena emiitled 
* Xenia’ by Herr Meyer Lutz, a dec dedly clever composition, 
for which it ia safe to prophesy popularity, aud which on this 
occasion Was most vociferously encored.” 


On the Title-page there is an admirable Likeness of 


this eminent Artiste. 


PRICE FOUR SHILLINGS. 


LONDON : 
& CO. LIMITED, 
REGENT STREET, W. 


SONGS OF THE RHINELAND. 


‘TUDENTS’ 8 

S ONGS 
Bvkeuer SONGS 
QOLDIERS’ SONGS 
S t 


Y OLRSLIEDES 

GQ" ‘LECTED with special Symphonies and Accom- 
paniments by ALnsato Raxproosra, 

TRANSLATED by L. 


German words attached, 


CRAMER 
201, 


H. F. pu Terreauxe 





Now Published, 
TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT, (Gute Nacht.) 
FRIENDSHIP. Preis der Fre undschaft.) 
RHINE SONG Sie sollen ihn nicht hahe n.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.\ 
THE LESSON OF YOUTH. (Jahre kommen Jahre 

gehen. ) } 

THE FORGET ME NOT. 
. MY PIPE. (An die Pfeife 
ll. = BELOVED. (ee eines La) 


¢.) 
12. Tun SP INNING WHEEL. (Marianchens Spinnerlied. 
18. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 
15. MERRY AND WISK. 
bleiben ) 
16. THE SOLDIER'S LEAVETAKING. 
ausszichenden Soldaten ) 
17. LAGO'S TOAST. (Soldatenspruch aus Othello.) 
18. THE HAPLESS -- tate 
und der Nachtwachte 


No, 1. 


ea ames 


= 


(Pee Vergissmeinnicht, 


lnanns in 


(Es kann ja nicht immer so 


(Abschied der 


(Der Standchensanger 


19. THE VIOLET one THe MAIDEN. (Das Veilchen 
und das Madche 
20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


* There is more in them than in the vast majority of song 
now offered to and willingly P —Era, 








CRAMER & Co. LIMITED, 201, Regent Street W. 


the monopoly of the winter hiring te | 


















































CRAMER'S NATIONAL MUSIC. 
f A7OOD'S NEW AND COMPLETE EDITION 
GLEES AND PART MUSIC. \ OF THE SONGS OF SCOTLAND. Arranged with 
‘ Pianoforte Accompaniments by Fixtay Dun, T.M. Munir, J. T, 
No. s. d.| Sungwne, and H. E. Dispiy. In three volumes, cloth, 21s ,0 
1. Bethlehem ........ccccccceeceececeeessss+-Gounod © 3] the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
2. O Salutaris Hostia....: Gounod 0 2/ bindings, full bound morocco, 31s. 6d. ‘85s. 
aoe Me Thies Bates ande toe G od 0 8 The Introduction, Critical Dissertation, and History of the 
MPO MENU sees ee oe BCA HSS $eeeey - Gounoc Songs, has been written by Gzorncs Farqunar Granane, 
4. ‘che Faded Rose eee J. ‘G. Calleott 0 8| author of the article ‘ Music” in the seventh edition of the 
5. Sweet Vesper Hymn ....... ae .H. Smart 0 3) ‘ Encylopedia Britannica.” 
6. The Cuckoo sings in the Poplar Tree. G. ‘A. “Mac farren 0 3 THE SONGS WITHOUT THE WORDS. One volume, 7s. 
7. Lullaby ‘ re ..J. Barnby 0 2) Introduction by Grones Farquaar GRanameE. 
8. Merrily wake Music’ - | Monsure . Barnett 0 3) THE DANCE MUSIC. One volume, 7s. Being the 
9. Cradle Song..... HL. Smart 0 3] Complete Collection of Reels and Strathspeys 80 arranged as to 
10. Safe Home! (Dr. We ale’ 5 : Pancral Hymn).. ..Willing 0 8 a of their Am played in the regular sequences of Reel, 
11. Harvest Home .G. A. Macfarren 0 3 eREpeY, ae ee 
112. The Miller . = : ee A. Macfarren 0 5 \ OORE'S IRISH MELODIES. — With New 
| 13. Ta, the Karly Bea am of ‘Morning B wssecesse wee © BEF Symphonies and Accompaniments, and Edited by G 
114. AL is still : _ G. A. Macfarren 0 3} MACFARREN. In one volume, full Music Size, 21s. ; in aie 
15. By Babylon’s Wave............ 000 ..Gounod 0 6 eoch containing Twelve Songs, 45.5 3 oF each Song oojanratelr, In, 
| 16. Cheer up, Companiona ......... D. C. Becker 0 3 Cramer & Co, Limited, 201, Regent-street, W. 
17. Be Peace on Farth ss aeeecesccecseceven nll: Gretel 0 3 _— sr 
18. Bless’d be the Home ...............++++.3. Benedici 0 2 
19. Crocuses and Snowdrops .....+...++++.+.--H. Smart 0 3 N E WwW s O N G 8 
20 Lo, Star-led Chiefs ......+..+s0e++eee000+Dr. Crovh 0 8 
= SIG. L. ARDITI. 
‘ . views rr mie 8. d. 
LONDON ; Fee TS ON To te ovecsestssseoeneen, BO 
MAME : CO. LIMITED, 20 iE . Dream of Home (‘Tl Bacio”) (s)_. + 0 
CRAMER & CO. LIMITE! 1, Recent Street. Garibaldi (sung ‘at the Ogee ¥ Palacs "upon Garibaidis 
visit) . 8 0 
Gondolier’s last good night ( 7) . 3 0 
NEW MUSIC Let me love thee, in C and D (n’, ‘sung by Mr. Santicy) .. 30 
Life’s Curfew Bell (8), (sung by Mr. Santley).. + 0 
BY Love’s presence, in Cand OE eR eae ee FS 
> 7 Now, thou art mine ..........cecececscecesecegersenee 83 0 
C. GODFREY. 0 Vezzosa Giovintta.. bse deaneoataeunace: Bue 
2 ae They ask me why I love her ‘(a), (sung by Mr. Santley)... 3 6 
| QUADRILLES. 2. a. Cramer & Co. Limited, 201, » Rages street, W. 
beer hme NEE. cc crrcrdcrsscomsese € © = 
| Queen of the Isles, on Gounod’s ‘* rene” 40 
| Saphir, Le, on airs from F. David's ** Le Saphir”. 4 0 ~ CRAMER & CO,’ S 
LANCERS, 
The Rhine Wine......... ose enee ee 40 Ss A Cc R E D M U iS] I Cc. 
WALTZES. _ sd. 
Florence, " ee censscenass _Nmbetmweniewemes © Saint Cecilia. Gems of Sacred Melody in a Series of 
mong MO Kennan bn 6p59 29 08-99-04 90 4b 000000-50 oe : . Kight books, arranged for the pianoforte by J. G. Call- 
wa, CO .. oes weer . cott : 
Good-bye, Sweetheart .. seseeee £0 No.1, Sontglning Selections from Handel, Mendela- 
Ima, on Arditi’s Valse (Sung by Ima de Marska 49 sohn, Haydn, Mozart, Gounod, Wallace, and 
GALOPS, pO errr TT rrrre Te 
Wind-up, The . 40 “Duet 6 0 
Tramp, The, founded on the celebrated American air. 4 0 No, 2, Containing Selections from Cherubini, Chopin, 
| ‘Cross Country . 40 Mozart, Rossini, Hayda, Marcello, and Gounod 
Mayfair, on subjects from Nicolai’s “ Merry Wives” 40 t _. : 0 
SCHOTTISCHE. No. 3, Containing Selections from ‘Auber, Mozart, 
Kettledrum ........ - 40 Hess, Goanod, Balfe, y ae and Brinley 
Cramer & Co, "Limited, 201, tiene -street, W. Richards ....,. nen ence meen (aa | : 
— , ~ | Sacred Half-hours with Gounod ............ seeeeerefiolo 40 
0 
‘ | Ay) ‘ 1G ” ” 
‘CRAMER & Co. S Cramer & Co. Limited, ' 201, Regent-strest, | Ww. 
N E W S) O N G 8 * NEW DUET yOoR TENOR AMD | CONTRALTO. 
BY 
6 ’ 
Siemens entieiine WHILE STOLEN MOMENTS SWIFTLY FLY. 
a@ COMPOSED BY 
Let me love thee ......... ..Arditi 3 0 FRANCESCO BERGER. 
A Voice from the Ocean . J.P. Knight 3 0 
Angel Land.. oeccecsececet cocceceses de & © . 397i 
All that’s bright must fade... .. 0.0... ++ +++. ++ ..Mudie 8 0 Price Four Shillings. 
Bright be thy dreains . ..Dittle 8 0 ——_—_ 
Paulin Hong vcoeceeeeesecetsrecsced HG Hiation 8 8) cRaMER & CO. LIMITED, 201, REGENT STREET, W. 
ND ra cnn sn 084080 0h 0b 005696 ile Map ‘ 6) = — 
K issi her Hair 9000 0609 00 02 00 8006 cc ep OG 08 itto 8 0 
Wha Bik ee ivr veLaoin § 6/ TWELVE FAVOURITE SONGS, 
Song of Home ..,. opeccepeeecscooceoes ee @ ® 
Hymn of St. Miia’ Nuns! ‘B. Richards 3 6 ARRANGED BOR HANCSCEER, 
Fe mc 9 0noo ences peeocegege e A — ; 6 BY 
The Broken Ring .. ++ «e+» Henry Smart 0 
I long for the Violet tof Spring « oon go 40 J 0 8. RUMME L. 
My Jamie . an seaeeee G. Perren 8 0/| No.1. ae to the Moun- | No, 8. The beating of my own 
Song of the | .. LT. Barnett 8 0 ae b in caet 
2. Tima. The Amber Witch. 
Cranga & Co. Limited, 201, ‘Reenet, w. 8. The Mill-wheel. a4 My own my guiding 
4. Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl 
N E W M U Ss I Cc 6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 
BY Price 38. BACH. 
J. G. CALLCOTT. Loxpox: CRAMER & CO, LIMITED, 201, Recent Sraser. 
NEW AND POPULAR SONGS. 
WALTZES, 4s. d, 
om ., soitien aie . 3 
ine, on ‘Wallace's opera aa 
Rose of Castille, o on Balfe’s opera .........c.c ec ce cee : ‘ “CLEANSING FIRES,” 
ueen Mab .... rp ae ors 
Ries Charles Il., on Macfarren’s opera . eamnaheiees oi 9 WORDS BY ADELAIDE ANNE PROCTER. 
La Fleur du Bal «... eeeecese eedsene 50 00 6665 . ; 
Qugem of the Night ...cccssccccevcess so cccecccece cose ‘“ ” 
adr lg tk eS 4 40 FALLEN LEAVES, 
esecsecsesercecsecosees G @ WORDS BY OWEN MEREDITH. 
POLKAS. P ? 
Artist's Co: br tpeses te teteeeenen & ‘ ’ 
| bea i oh abeans bs bese boed ek is : : TO AN ABSENTEE, 
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IN SCHOOL-DAYS. 





Still sits the school-house by the road, 
A ragged beggar sunning ; 

Around it still the sumachs grow, 
And blackberry vines are running. 


Within, the master’s desk is seen, 
Deep scarred by raps official ; 

The warping floor, the battered seats, 
The jack-knife’s carved initial ; 


The charcoal frescoes on its wall; 
Its door’s worn sill, betraying 

The feet that, creeping slow to school, 
Went storming out to playing. 


Long years ago a winter sun 
Shone over it at setting; 

Lit up its western window panes, 
And low eaves’ icy fretting. 


It touched the tangled golden curls, 
And brown eyes full of grieving, 

Of one who still her steps delayed, 
When all the school were leaving. 


For near her stood the little boy, 
Her childish favour singled : 
His cap pulled low upon a face 
Where pride and shame were mingled. 


Pushing with restless feet the snow 
To right and left, he lingered ;— 
As restlessly her tiny hands 
The blue-checked apron fingered. 


He saw her lift her eyes; he felt 
The soft hand’s light caressing, 
And heard the tremble of her voice, 

As if a fault confessing. 


“I’m sorry that I spelt the word; 
I hate to go above you, 
Because”—the brown eyes lower fell— 
‘* Because, you see, I love you!” 


Still memory to a grey-haired man 
That sweet child-face is showing ; 
Dear girl! the grasses on her grave 
Have forty years been growing ! 
He lives to learn, in life’s hard school, 
How few who pass above him 
Lament their triumph and his loss, 
Like her—because they love him. 
JoHN GREENLEAF WHITTIER. 





PROVINCIAL. 

Betjeman’s Opera Company has been at Lichfield, 
where Miss Fanny Heywood and Miss Emmett have 
been heartily received. The performance par ex- 
cellence of the week was the finale to the second act 
of “La Sonnambula,” in which Miss Fanny Hey- 
wood ‘ brought down the house.” 

The Amateur Choral Society of St. Andrew’s gave 
avery good concert on Friday evening last, under 
the direction of Mr. Salter. The first part consisted 
of a selection from Mendelssohn’s “ St. Paul,” 
which was exceedingly well given both by the prin- 
cipal vocalists and the chorus. The second part 
was miscellaneous, and included a trio for stringed 
instruments by Beethoven, vocal duets, glees, &c., &c. 





In the Belfast Theatre Royal (lesse Mr. J. F. 
Warden) Miss Heath and Mr. Wilson Barrett con- 
cluded their engagement on Saturday, having taken 
their joint benefit on the previous evening. The 
audiences were small during their stay. On Monday 
Mr. Morgan Smith, the coloured actor, appeared as 
Gambia in ‘* The Slave” to a less that average house. 
A farce called “ Our Domestics” concluded the 
program, which was repeated on Tuesday. “ The 
Black Doctor” was the first piece on Monday.——The 
Classical Harmonist Society gave a grand concert in 
the Ulster Hall on Tuesday evening. Theattendance 
was very large. Mdlle. Tietjens who was the 


Principal attraction received quite an ovation on 
Sppearing. The execution of her portion of the 


repeat several of the items. Mdlle. Vanzini, Mdlle. 
Scalchi, Signor Della Rocea, Herr Stockhausen and 


Signor Tito Mattei was solo pianist, and Signor 
Bevignani conductor. 





A morning concert too’ place at the Philharmonic 
Hall, Liverpool, on Saturday last, when the prin- 
cipal members of the Royal Italian Opera appeared. 
Malle. Tietjens sang ‘‘ Ocean, thou mighty monster,” 
superbly, and was also very successful in the well- 
known ‘Com e bello,” from ‘ Lucrezia Borgia.” 
Herr Stockhausen, the new baritone, made his 
second appearance in Liverpool, and was well re- 
ceived. Mdlle. Vanzini and Malle. Scalchi sang 
several popular arias, and Signor Mattei gave two 
pianoforte solos. Signor Bevignani was the con- 
ductor. Mr. Santley’s concert party are engaged 
for the Philharmonic Concert on Tuesday next. 
The party consists of Mdme. Sinico, Miss Annie 
Edmonds, Mdme. Arabella Goddard, Herr Wilhelm, 
and Mr. Santley. 





The following notice of Mr. Santley’s concert at 
Brighton is abridged from the Brighton Guardian :— 
The concert of Monday night, given by Mr. Santley 
at the Dome Assembly Room was, artistically speak- 
ing, a decided success. The artists, one and all, 
exerted themselves to the utmost to please their 
audience. Mdme. Sinico, as usual, succeeded in 
charming her hearers by her very finished style and 
pleasing, flexible voice. She sang Mozart’s ‘‘ Deh 
Vieni” so exquisitely that an enthusiastic encore 
was the consequence, when she repeated the last 
part with, if possible, increased effect. She also 
met with an undeniable encore in ‘La ci darem” 
with Mr. Santley. This was one of the gems of the 
evening. Balfe’s ‘‘ Lonely Rose” was also most 
sweetly warbled by Mdme. Sinico, and, although late 
in the concert, would gladly have been heard a 
second time. Mdme. Sinico is always welcome to 
a Brighton audience. Frequently as we have heard 
Mdme. Goddard, we have never heard her play 
more magnificently, nor listened to her with more 
pleasure. Her touch seems to grow more delicate 
and light each time we hear her. Her rendering of 
Thalberg’s ‘‘ Masanielio”’ fantasia pleased us almost 
more than on any former occasion. Mdme. Goddard 
was vociferously recalled. The ‘ Harmonious 
Blacksmith’ would have been listened to a second 
time with much pleasure. Mdme. Goddard's playing 
in Beethoven’s magnificent violin duet (the sonata 
in G) was superb. The finale was taken at a pace 
which in less experienced hands would have been 
a somewhat dangerous experiment. Herr Wilhelmj 
possesses great execution and command over his 
instrument. The Misses Edmonds and D’Alton 
sang several songs very pleasingly, and both ladies 
received much applause. We could not avoid feel- 
ing throughout the concert there was the want of a 
good tenor. Mr. Santley sang the pleasing bar- 
carole, by Romano, and ‘* The Owl,” by Pinsuti, and 
was compelled to come forward again, when he sang 
the ‘‘Stirrup Cup,” as usual, very finely. Mr. 
Santley was loudly and heartily encored in every- 
thing, as he well deserved. With the one exception 
—the want of a tenor—the whole concert must be 
considered a great success. Mr. Naylor was the 
conductor, and the general arrangements of the 
room were most satisfactorily carried out by Messrs. 
Cramer and Co. 





Mr. Hallé’s program for the 20th inst., at Man- 
chester though what may be called “‘ heavy” was 
attractive enough to fill the hall. We let it speak 
for itself. Overture, ‘* Rosamunde,” (Schubert) ; 
Scena and Aria, ‘‘ Ah perfido”’ (Beethoven), Mdlle. 
Tietjens; Grand Concerto, two Pianofortes, in C 
minor, first time, (Bach), Messrs. Edward Hecht 
and Charles Hallé; Air, ‘‘ Wie nahte mir,” “ Frei- 
schiitz,” (Weber), Mdlle. Tietjens; Grand Symphony 
in G minor, (Mozart) ; Overture, ‘‘ Hamlet,” (Gade) ; 
Dance of Terpsichore and the Graces—Heroic March 
of Bacchus and his Crew—Pastorale (Pan and Fauns) 
—Finale the music to ‘ Prometheus,’ first time, 
(Beethoven) ; Songs ‘“ Der Nussbaum,” “ Fruhlings- 








|nacht,” (Schumann), Mdlle, Tietjens ; Solo Piano- 





! 
program was so satisfactory that she was obliged to 


Signor Tagliafico also took part in the concert. | 





forte, Caprice in E, (Mendelssohn), Mr. Charles 
Hallé ; Overture, ‘‘ Mirella,’ Gounod. Malle. Tiet- 
jens was in excellent voice and we never heard her 
sing better. ‘* Ah perfido ’ has also too few exponents 
able to do it justice, and of these Malle. Tietjens is 
far ahead the best. Mr. Edward Hecht received an 
ovation on entering the orchestra to co-operate with 
Mr. Hallé in Bach's Concerto, and the regret seems 
pretty general that his public appearances are so few. 
Heis a first-class player, and Mr. Hallé’s position is 
so secure that he need not fear. During the past six 
seasons we cannot recollect another pianist than Mr. 
Hallé performing at these concerts; would it not be 
well to try a little variety? The selection from 
** Prometheus” pleased immensely. Fornext Thurs 
day we are promised “ Elijah’ ;’ and Mr. Santley 
and party give a concert next Saturday,—— 
At the Gentleman's Concert Hall on Monday last 
the following program appealed to a full room, 
Symphony, in C minor (Beethoven); Cavatina, 
‘© All hail,” “ Faust’? (Gounod), Mr. Varley; Air, 
‘* Zefiretti,” ‘“* Idomenco”’ (Mozart), Mdlle. Carola: 
Solo pianoforte, Concerto, in D minor (Mozart), 
Miss Agnes Zimmermann; Overture, ‘' The Merry 
Wives of Windsor ” (Nicolai); Bolero, ‘‘ Merci jeunes 
amies,”’ (Vépres Siciliennes) (Verdi), Mdlle. Carola ; 
Entr’acte, ‘* Manfred’ (Reinecke) ; Song, '* Nina” 
(Hobbs), Mr. Varley; Solo pianoforte, ** Concerto” 
(Handel), Miss Agnes Zimmermann ; Songs, a ** Der 
Griine Hut” (Schumann), b ** Die Post ” (Schubert), 
Mdlle. Carola; Overture “ Preciosé” (Weber). Tho 
glorious Symphony in C minor which opened the 
concert in itself is sufficient to make a program 
attractive, and whatever may be the circumstances 
under which it is heard, it is possessed of such an 
individuality of its own that its claims for admira- 
tion never clash with any of the other “ glorious 
nine.” We should welcome at any time and in any 
place such a work as the Symphony we heard on 
Monday night, especially if played with the same 
precision and intelligence as was displayed by the 
corps under Mr. Hallé’s baton. A feature of great 
interest was the pianoforte playing of Miss Agnes 
Zimmermann, one of our best performers. Malle. 
Carola pleased the audience in the bolero from 
Verdi's ‘* Vépres Siciliennes,”’ narrowly escaping an 
encore. Mozart's air from ** Idomeneo”’ was not 80 
successful. Mr. Varley was not equal to the 
‘“Salve dimora,” from ‘ Faust.” The remaining 
portion of the program reflected credit on the 
orchestra, the charming entr'acte to ‘ Manfred,” 
which was introduced to Manchester in this 
hall, being remarkably well played. The pan- 
tomime at the Prince’s Theatre now runs very 
smoothly and is attracting crowded houses. 
Scenery, costumes, &c., are all of the first class, the 
only weak point being the singing. Mr. Calvert 
last year had some good vocalists in his company ; 
this year, though most of the ladies are excellent 
actresses they are very indifferent singers. The 
principal Mdlle. A. Tarelli who hails from Milan and 
is engaged especially for the principal vocal réle is 
singularly out of place. She has a pretty fair voice, 
and good execution, but a very bad habit of singing 
through her teeth which mars much of the effect. 
Her knowledge of the English language is so very 
slight that in a pretty though commonplace ballad 
‘*« The Fay’s Confession ” we must confess for the life 
of us we could not tell what language she was singing 
in. In the duet with King Froggee (Mr. J. Wain- 
wright)—a parody on a celebrated duo in the 
“ Huguenots,” which we regret to hear so travestied, 
she was much less successful than the gentleman 
who we think makes no pretensions to be a great 
singer. In fact, one is incline] to question the 
raison d'etre of Mdlle. Tarelli as far as the plotis 
concerned. The life and soul of the whole piece is 
Miss Claude, who as the Fayre Princesse plays with 
a verve that ensures hearty applause. We haye not 
space to do more than mention the commendable 
acting of Miss Lillie Harris, Miss Nellie Brough, and 
Miss A. Baldwin, all of whom are graceful, sprightly, 
and very prettily costumed. Messrs. Edmonds and 
Leitch are also clever. The ballet dance very well, 
and all through the piece show the good taste of the 
maitrésse de ballet, Miss McGinty, who is alvo the 
principal danseuse and Columbine. Two Ficneh 
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ladies Mdlles. Vernet and Magney are a great 
feature; their dancing is delicate and graceful. 
Altogether the pantomime is most thoroughly suc- 
cessful. 





Mr. Fryer, on behalf of Mr. Frederick Neebe, 
lessee of the Exeter Theatre, applied to the magis- 
trates at the Guildhall in that city, this week, for a 
summons against Mr. Manley, the manager of an 
opera company now performing at the Victoria Hall, 
which was not licensed for the performance of stage 
plays. He stated that Mr. Manley had already 
allowed two performances to take place at the 
Victoria Hall. On the previous day he sent him a 
notice stating that if he allowed this performance to 
continue he should proceed against him, but, not- 
withstanding that, he allowed an opera to be played 
there in the evening. The bench granted the appli- 
cation. 





The performances at the Torquay Theatre were on 
Tuesday evening patronised by Major Rodway and 
Captains Vivian and Appleron, the commanding 
officers of the Rifle, Artillery, and Engineer Volun- 
The band of the First Devon 
Rifles also attended, by kind permission of Major 
Rodway, and played selections during the evening. 
The performances consisted of Tobin’s favourite 
comedy in three acts entitled ‘* The Honeymoon,” 
the principal characters being ably sustained by 
Messrs. Dacre, Baldie, Carleton, Leffer, and Walm- 
isley, and the Warren, Walmisley, 
Temple, the acting of the first-named lady being 


teers of Torquay. 


Misses and 
particularly admired, and at the close of the piece 
she was enthusiastically called before the curtain. 
Robert Brough’s burlesque of ‘* Medea,” concluded 
the performances. 





The Orpheus Musical Society of Dublin had a very 
successful Concert. The Second Concert of the Phil- 
harmonic Society brought one of the largest audiences 


ever assembled in the Antient Concert Rooms. The 
artists were Mdlle. Tietjens, Mdlle. Vanzini, 
Mdlle. Sealchi, Signor Della Rocca, Signor 


Tagliafico, Herr Stockhausen, Signor Tito Mattei, 
The program 
“Les deux journées,” 
Kolhwoda's Symphony, No. 5, and Ressiger’s over- 
ture “ Libella.” Mdlle. Tietjens sang ‘* Ocean thou 
mighty monster,” and ‘ Love the Pilgrim,’ a new 
song by Blumenthal. She also took part in the duets 
“Che vai pensando” (Handel), with Herr Stock- 
hausen, and “ Soll’ aria” (Mozart), with 
Malle. Vanzini. Mdlle. Scalchi sang ‘“ Fancinelle 
che il core,” from ‘ Dinorah,” and “Non pid 
mesta.”” Mdlle. Vanzini rendered the jewel song 
from ‘ Faust,” and a song by Benedict, entitled 
‘The Rose of Erin.” All these ladies acquitted 
themselves in a manner worthy of their reputations ; 
but we cannot speak so favourably of the gentlemen. 
Signor Della Rocca was evidently in bad voice. 
He ended a very indifferent rendering of ‘* M’ appari” 
by a complete break down on the high B flat. Of 
Signor Tagliafico we do not wish to speak unkindly, 
remembering what he has been. Herr Stockhausen 
has a good baritone voice, and sings correctly. 
There is a lack of sympathy, without which 
all music, and particularly all singing, is dreary 
indeed, Signor Mattei divided with Mdlle. Tiet- 
jens tho honours of the concert. He rendered 
Signor Li Calsi’s clever Concerto in C minor in a 
manner which showed his complete mastery of the 
instrument. Later on he played two charming 
pieces of his own composition, ‘* Le mid ella Rose” 
and “Une pule,”’ and was warmly encored, giving 
his favourite and well-known waltz instead. Three 
miscellaneous concerts by the same artists are an- 
nounced to take place in the Exhibition Palace, too 
late however to notice this week. 


and Signor Bevignani, conductor. 


includ d Cherubini's overture 








CONCERTS. 





The Saturday Evening Concerts at Exeter Hall, 
under the direction of Mr. George Wood, continue 
their prosperous career. At the third concert on 
the 22nd, the artists wero Mdme. Sinico, Mr. Sims 





Reeves, Signor Foli, Mr. Santley, and Herr Wil- 
helmj. Accompanist, Mr. Sidney Naylor; Con- 
ductor, Mr. Henry Leslie. The first piece was the 
Procession March by Arthur Sullivan, capitally 
played, followed by Bordese’s song, ‘‘ David singing 
before Saul,” given with great energy and expression 
by Signor Foli, who was vociferously applauded, as 
was Mdme. Sinico in the aria, ‘Ah! forse lui” 
from * La Traviata ;” ‘* The Requital,” by Blumen- 
thal, was sung by Mr. Sims Reeves, who was in 
excellent voice; Mr. Santley was encored in ‘“O 
ruddier than the cherry,” ‘“ Acis and Galatea,” 
(Handel), and repeated the last part; and after 
Ernst’s fantasie ‘‘ d’Othello,” gloriously played by 
Herr Wilhelmj, the trio ‘‘ Alma infida,” by Mdme. 
Sinico, Mr. Sims Reeves, and Mr. Santley, ended 
the first part. The Symphony in C (No. 1), by 
Beethoven, was played to perfection, and a very 
elegant song ‘* Anita,”’ by Mr. Brinley Richards, was 
charmingly sung by Mr. Sims Reeves, and repeated 
in response to the unanimous call. ‘The birds 
were telling one another,’ by Henry Smart, sung, as 
on a previous occasion, by Mdme. Sinico, was also 
encored. Of the new song ‘ Cleansing Fires,” by 
Virginia Gabriel, we do not think much, although Mr. 
Santley did for it all in his power. ‘ The Diver,” 
one of Edward Loder’s best efforts, was done full 
justice to by Signor Foli, who repeated the last verse 
in response to his encore. The solo for violin—Air, 
with accompaniment of stringed instruments, com- 
posed by Bach, followed, and was well applauded. The 
duet, ‘* The Lord is a man of war,” (Handel), seemed 
rather out of place, but it was excellently sung by 
Mr. Santley and Signor Foli. Auber’s overture to 
‘* Masaniello,” served to play the people out. The 
Hall was crammed in every part, and many persons 
were unable to obtain admission. 

On Wednesday evening the National Choral 
Society under the direction of Mr. G. W. Martin, 
gave a performance of Mendelssohn’s ‘‘ Hymn of 
Praise” and “ The First Walpurghis Night.” The 
principal vocalist, were Miss Arabella Smyth, Miss 
Simester, Miss Lucy Franklein, Mr. R. Mason, and 
Mr. Renwick; and they got through the music 
generally with great credit. Mr. Mason—the tenor 
—was rather overweighted, particularly in the trying 
solo, ** The Sorrows of Death.’’ But there is now 
but one English tenor who can do justice to it. 
After the ‘‘Hymn of Praise” a Motet was per- 
formed—* Ye servants of the Lord,” No. 2 of three 
Motets for female voices, eomposed by Mendelssohn 
for the nuns of Trinita de Monti, in Rome. Chorus 
by the ladies of the choir. Solos, Miss Smyth, Miss 
Lucy Franklein, and Miss Simester. It is an in- 
teresting composition, but wanted more rehearsal— 
a remark that applies more to the principals than 
the chorus. Mr. Martin’s phalanx are still distin- 
guished by the freshness of their voices, and they 
sing con amore. The hall was full, and the audience 
enthusiastic. 

At Mr. Barnby’s Oratorio Concerts at St. James's 
Hall, the third concert on Thursday evening, the 
20th inst, was devoted to Haydn’s “ Seasons.”” The 
principal vocalists were Mdme. Lemmens-Sherring- 
ton, Mr. Vernon Rigby, and Mr. Lewis Thomas, and 
the band and chorus numbered 3850 performers. 
Great praise is due to Mr. Barnby, for producing 
this magnificent work, which is far from being 
sufficiently familiar to the London public; and stil, 
more for the excellent manner in which it was per- 
formed. If opportunity be given, we are sure that 
‘* The Seasons’ will become as popular in England 
as the “Creation.” The audience on Thursday 
were delighted, and most enthusiastic in their 
applause. . 





THE THEATRES. 





“*Twirt Are and Crown,” Mr. Tom Taylor's new 
historical play, produced on Saturday at the Queen's 
Theatre, is in five acts and blank verse. The theme 
of it is the adventure of Edward Courtenay, Earl of 
Devon, a nobleman already familiar enough even to 
non-students of history, through the medium of Mr. 
Harrison Ainsworth’s “‘ Tower of London.” Cour- 
tenay, as Ainsworth’s readers, may remember, was a 





fortunate peer beloyed by a queen in esse and a 








queen in posse: the one actual wearer of the 
crown, the other loveable for her own sake, 
Between ambition and love Courtenay wavered—or 
at least he may fairly be supposed for purposes of 
fiction to have done so. What Mr. Taylor owes to 
history and what to invention is fairly stated by him 
in the playbill thus :-— 


The subject is the rivalry of Queen Mary and the 
Lady Elizabeth, her half-sister (afterwards Queen 
Elizabeth, not yet twenty when the play opens), in 
the affections of Edward Courtenay, Earl of Devon, 
popularly known as “The White Rose,” great 
grandson of Edward the Fourth, and last descendant 
of the Royal House of York, whose life, from twelve 
to twenty-seven, had been spent as a prisoner in the 
Tower, where he was confined, with his father, by 
Henry the Eighth, and whence he was released by 
Mary at her accession. The common voice assigned 
him as a husband to the Lady Elizabeth, and it was 
the object of the party which favoured Queen Mary’s 
marriage with Philip of Spain, and his succession to 
the Crown after her death, headed by Renard, the 
Spanish envoy, as well as of the persecuting Church 
party, headed by Gardiner, Bishop of Winchester, to 
compass the deaths of both the Lady Elizabeth and 
Courtenay. The perils in which both were thus 
involved, their imprisonment in the Tower, and the 
Lady Elizabeth’s narrow escape from the block, form 
the matter cf the third and fourth acts. The only 
material deviation from the historical order ig 
throwing back Courtenay’s death some two years for 
purposes of dramatic effect. Renard, in the lust act, 
performs the mission really intrusted to De Feria, 
another of Philip’s agents. That Courtenay is made 
of a loyal and noble nature cannot fairly be charged 
as a violation of history. His character and motives 
are among the vexed questions of the time, and 
though Mr. Froude takes a low view of both, there is 
abundant warrant of contemporary opinion for the 
higher conception of him in this play. 

Even were there none, the laws of fiction would 
justify a dramatic author in creating the higher 
conception for himself. Shakespeare limned 
Henry VIII. in heroic guise, and from Shake- 
speare’s time rehabilitations have been conveniently 
common. The origin of the present drama is ad- 
mitted by Mr. Taylor to have occurred through a 
suggestion that he should translate a play on the 
subject by Madame Birch-Pfeiffer. ‘‘ On reading it, 
it seemed to him (the author) that, though the play 
itself was too much in the German manner to admit of 
adaptation, the subject was full of dramatic capabili- 
ties, while Madame Birch-Pfeiffer’s treatment was in 
many points so good, that an interesting historical 
drama might be composed by resorting to the his- 
tory of the time, with free use of the framework of 
the German drama wherever it seemed desirable. 
In this way, the play has come to include more 
original matter than of matter derived from the 
German drama. The characters of Renard, Sir 
John Harrington, Isabel Markham, Paget, and 
Rutter, are new. An entirely original development 
has been given to the part of Mary. Most of the 
scenes in which the interest of the acts culminates, 
as the interview of Elizabeth and Courtenay at Ash- 
bridge, and the circumstances of the arrest of Eliza- 
beth, in the second act ; the confronting of Wyatt, 
on his way to the block, with Courtenay in the 
Tower, and the plot of Renard and Gardiner against 
Elizabeth’s life, in the third: the scene in which 
Gardiner attempts to procure Elizabeth’s execution 
on a warrant unsigned by the Queen, in the fourth; 
and Mary’s death-bed scene, and the interview of 
Elizabeth and Renard, in the fifth, are entirely 
original. And where the German play has been 
used it has usually been for the marshalling of in- 
cidents, not for translation of the dialogue.” Mr. 
Taylor candidly and wisely adds: “It seemed 
better that all this should be explained by the 
author than through a newspaper discussion of the 
respective parts in the play of the German and 
English dramatists.” It is much more honest, at 
all events, and in the long run perhaps more politic. 
The matter of “’Twizt Axe and Crown” is uni- 
formly good; the play is full of telling situations, 
among them that of the Princess Elizabeth im- 
prisoned in the Tower, and terror-stricken at tho 
thought of her mother’s fate and Lady Jane Grey’s 
doom, and what may even be in store for herself. 
The manner in which these incidents are cast is—s80 
far as Mr. Taylor’s blank verse is concerned—poor 
and awkward. When verse of this kind contains 20 
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poetic thought its raison d’étre ceases. The mere 
alternation of short and long is not pleasing in itself 
and by itself. It isa lifeless body when it expresses 
common place. There would be nothing poetic in a 
domestic drama full of such lines as 


Put on the kettle and prepare the tea, 


though such lines would fulfil the metrical require- 
ments of blank verse. Nor does a passage like the 
following (the great passage of the play, be it said) 
show any reason why it should not have been 
written in plain prose. 


Is’t the night-air that chills me, or the thought 

Of the dark deeds of blood these walls have witnessed ? 
Down, terrible fancies, fright me not from myself, 
When | have most need to be all myself! 

*Twas here Jane Grey was lodged : out of this window 
She saw her Dudley guarded to the block— 

Saw him brought back anon a headless corpse ! 
Perhaps twas here my mother waited summons 

To the same scaffold !—Almost, through the dark, 

T could think bodiless eyes were looking on me— 

Pale a of queens, with dim discrowned brows, 
And each a ring of red about her neck. 

And youngest, fairest of them all—my mother ! 

One hand held to her throat—and one that points 
Towards Tower Green! Oh mercy, Isabel, come ! 

Or I shall go distraught! Help! Isabel! 


Rugged lines such as the one italicised above, and 
this 


“ And there like a bird she sits in the midst of them,” 


occur with harsh frequency in the play, defying 
scansion. In the great poets they are excusable for 
the sake of the thoughts they convey; but when one 
versifies now-a-days it is always worth while to be 
correct. Let us hasten to add that the drama is 
excellently acted by Mr. and Mrs. Rousby in the parts 
of Courtenay and Princess Elizabeth, the lady 
especially displaying that refinement for which she 
had already gained credit in Fiordelisa. Miss 
Georgina Pauncefort plays with vigour and effec- 
tiveness the réle of Queen Mary. Mr. Henry 
Marston looks and acts Bishop Gardiner with good 
results ; Mr. Ryderis the wily plotter, Simon Renard, 
the Spanish ambassador. Costumes and scenery 
are admirably managed at the Queen’s, and Mr. 
Taylor’s fidelity to historical outlines deserves the 
thanks of the sensitive in that respect. 


The new management of the Lyceum Theatre have 
opened their campaign in bold and stirring fashion. 
A new comedy and a new operetta, with the author 
of the latter as singer and actor, afforded novelty 
enough to draw a crowded and curious audience on 
Saturday night. Butas though the Messrs. Mansell 
feared that these attractions would not prove enough, 
they prevailed upon Mrs. Keeley to emerge from her 
retirement and speak an address written by Mr. 
John Oxenford. Place aux dames: this was the 
address. 


When some of us were young—and as you know 
That could not be so very long ago— 
Folks a of press-gangs; men, we heard, were 
ress 
po their will, to fight, and do their best, 
On the broad ocean, for their country’s sake. 
In vain were all objections they might make ; 
Talk’d they of desert homes, they were not heard ; 
Talk’d they of wives bereft—twas deem’d absurd. 


“Thank Heav’n! Those horrid press-gangs are gone 


y; 
Says some kind soul. ‘‘ Nay, not so fast!” say I. 
Were there no press-gangs left it is most clear— 
Saving your presence —I should not be here! 
There sat I by the cozy winter’s hearth, 
Watching the coals that gave fantastic birth 
To dear old faces, till I seem’d to gaze 
Upon the dear old Drama’s palmy days; 
But as for treading these hard boards—why, blessme, 
No thought of that kind ever could possess me. 


No; some one called on me—no matter who, 
And said ’twould be the proper thing to do; 
If to this old familiar house I came, 
A house where I am known—at least by name. 
us was I press’d, but still I gravely doubt 
Whether ’twas all a pressure from without ; 
ether some voice within me did not speak, 
And bid me this same old Lyceum seek— 
And with a smile, temper’d, perchance, with tears, 
Lost ’midst the monuments of by-gone years— 
Where wits, who since have earn’d a high renown, 
First lisp'd in infant accent to the town. 


But of the past enough. ’Twill be more pleasan 
Doubtless, to drop a word about the present. » 
My young eteaeeae beg me to explain 
"Tis not their notion to revive again 
The British in the common sense ; 

To be reformers they make no pretence, 








Admitting that the age is most dramatic, 

pm still will venture to be operatic ; 

And, what is marvellous, they do not blench 

To own their play is taken from the French. 

For, though there’s nothing novel in the loan, 

*Tis rare the debt of gratitude to own. 

Not only a French opera they do, 

But bring before you the composer too ; 

And hope to win your plaudits when they serve yo 
With a rich dish flavour’d with sauce by Hervé. 

The appearance of the old favourite and the piquancy 
and emphasis with which she delivered the lines 
caused infinite delight. The address followed Mr. 
Marshall's comedy, which is entitled Corrupt 
Practices,” and which on Saturday dragged terribly, 
not unaccompanied by hisses. The plot of the 
piece appeals to mob prejudices: the virtues are 
monopolised by Radicals and the sweethearts of 
Radicals, the vices are peculiar to Tories and their 
ladies. A Conservative father is represented as a 
broken-down drunkard and briber, but he has a 
devoted daughter whose inherited creed we have to 
suppose is sapped by a Liberal lover, for she is 
beautiful and good and beloved by a Radical. She 
is also sought by a bigamous baronet (Tory of 
course), who utters counterfeit notes and is a 
domestic brute. We forget with how many women 
this gentleman commits bigamy, but it is something 
over three. However he marries the heroine, to the 
manifest shock and disgust of the audience, and 
cruelly uses her, turning her father, the drunken 
Tory, out of doors, (sympathy among Conserva- 
tives is apparently less assured than honour among 
thieves) ; and in the end shoots himself after trying 
to fight the Radical hero. The burden of this un- 
pleasant réle was supported by Mr. Charles Coghlan, 
an actor who is rapidly making his way to a leading 
position. Nothing short of the most admirable tact 
on his part saved the piece from stronger con- 
demnation. Miss Fitzinman appeared rather nerv- 
ous in the part of the heroine. Miss Louisa 
Thorne played an injured wife; Miss Graham, Miss 
Susan Rignold, and Miss L. Wilson were the other 
ladies. Mr. George Vincent’s dissipated sketch was 
vigorous; Mr. G. F. Neville was, as a matter of 
course, good as the Radical hero; and a subordinate 
character, Lord Henry, was played by Mr. Stainforth 
with an ease and good breeding which lifted it into 
importance. Mr. Stainforth is a decided accession 
to the stage. At the end Mr. Marshall was called 
by some of the audience, and crossed the stage, 
looking little pleased at a compliment which is tra- 
ditionally associated with triumph. 

The interest of the audience began to culminate 
at a quarter to ten, when the curtain rose upon 
‘‘ Chilpéric,’” M. Hervé’’s opera bouffe, in three 
acts. An extravaganza in three acts is long enough 
to impose inordinate strain upon the attention of 
a British assemblage; perhaps it was this length, 
too, which necessitated no less than three English- 
men to furnish the translation. Anyhow, the 
present version bears the names of Reece, Marshall, 
and R. Mansell. Doubtless they took an act apiece. 
The action of the piece is desperately complicated, 
nor is it rendered more intelligible by the curious 
jargon spoken by the French actors on the stago ; 
two sons of Gaul being included with M. Hervé in 
the cast. Luckily the “argument” was set before 
the audience in the book of the operetta. 

The curtain rising on the First Act discovers a 
number of Druids performing their religious cere- 
monies in the Forest of Soissons. Chilpéric, King 
of the Gauls, accompanied by his brother Sigebert, 
and Brunehaut, Sigebert’s wife, while hunting in the 





forest sets off in search of Divitiacus, the High 
Priest, and his band, being desirous of consulting 
their oracles on the issue of a battle he is about to 
engage in with Casan, King of the Huns,—the latter 
having declared war against his second brother, 
Gontran, of Orleans. He is accidentally met by the 
young shepherdess Frédégonde, with whom he at 
once falls passionately in love, and, with very little 
difficulty, persuades her to accompany him to 
the Palace as Mistress of the Court Wardrobe. 
This project greatly provokes Sigebert and 
Brunehaut, Chilpéric, being affianced to her sister 
Galsuinda, a Spanish Princess. Several ec- 


centric characters take part in this intrigue. 
Amongst them, we may mention—l. Senna, a 
comical physician, who prides himself on being the 
original inventor of round billiard balls; he insists 
that before his idea came to light they were square. 








Court. He presents foreign ambassadors to the 
King, and counts the linen for the wash, as well as 
being chief umbrella-holder to his Majesty. 
Divitiacus, aided by Fana, the High Priestess, 
predicts a most brilliant victory for Chilpéric. 
The King, satisfied, after warmly thanking the 
Druids, once more starts for the Palace, taking 
with him Frédégonde, and her betrothed Landry ; 
to whom he gives a post as officer of the kitchen. 
The second act brings us to the Court. The 
Spanish Princess is expected to arrive at any 
moment, and Chilpérie notwithstanding his fears for 
an action of breach of promise, is obliged to declare 
to Frédégonde that his duty to his country forbids 
his marrying her, She rushes from his presence 
vowing vengeance. At length Galsuinda arrives with 
her brother Don Nervoso. She is received with 
royal honours, and a féte is dedicated to her, in the 
midst of which Frédégonde, who is about to quit the 
Palace, makes her appearance with all her traps on 
asmall cart. This causes great consternation and 
the Act winds up with a general cancan of confusion. 
In the Third Act, we find Chilpéric and Galsuinda 
married; but the enemy has actually advanced as 
far as the very Palace walls, which forces him to 
leave his bride fora time alone. During his absence, 
Frédégonde and her accomplices attempt the life of 
Galsuinda, but thanks to the pet page, Alfred, who 
has discovered the plot, Chilpéric, after gaining a 
complete victory over Casan, is enabled to save his 
wife. In honour of his triumph, he pardons all the 
traitors ; and Frédégonde finding out the true value 
of Landry’s love, marries him; and happiness is 
the order of the day. 

The music is much better than the framework upon 
which it stands. It is light, sparkling, graceful, 
with here and there a reminiscence of opera seria 
treated in really humorous fashion. It occupies a 
much higher level than the comic music which, thanks 
to Offenbach, English people generally associate with 
the French stage. Its attractiveness grows too with 
the hearing: a characteristic exhibited on Saturday 
night, when the audience warmed perceptibly as the 
opera proceeded, and became more enthusiastic, 
despite the length of the fun. The Umbrella 
Chorus and cancan were indescribably ludicrous, and 
roused the fullest delight. M. Hervé is undoubtedly 
a wonderful man: without a voice he sings difficult 
music with irreproachable taste, and actually gets 
effect out of it. A converse example of the vor e 
preterea nihil, he has no voice but everything 
besides. He acts in the most spirited manner, 
dances like a maniac, composes and scores like a 
musician, besides furnishing his own libretto, and 
filling up odd moments in writing for the journals, 
conducting his orchestra and so forth, He played 
Chilperic in an unknown tongue presumed to be in- 
tended for English. Of the same race and wondrous 
speech were the Landry and Divitiacus, acted by 
M. Marius and M. Lapidrre; the first a remarkable 
dancer but not much of a singer, the second a fine 
baritone, who used his voice with good effect. Miss 
Dolaro, from the Paris Conservatoire, made a 
successful début, and exhibited a sweet soprano 
organ, as the Princess Galsuinda: she also acted 
charmingly. Miss Emily Muir also bore away 
renown in the lyric department; was encored 
plenteously, and created a thorough success. Mr. 
Coghlan displayed his versatile powers as a Court 
Physician; Mr. Farquharson, Mr. George Vincent, 
and Mr. Odell were also good. A like measure of 
praise must be given to Miss Nelly Nesbit and Miss 
Fitz-Inman, while Miss Romanelli made a graeefu] 
High Priestess, and sang well. ‘The costumes were 
exceedingly pretty, and the scenery a pictorial 
marvel. ‘The latter department is filled by Messrs. 
Grieve; Mr. 8. May supplies the costumes. Tho 
curtain on Saturday descended past midnight, and 
the reception of the operetta augured the best for 
its success. 

















ENTERTAINMENTS. 





Mr. Fourness Rolfe gave in his own peculiar and 
diversified style at Lammas Hall, Battersea, on 
Tuesday, the 25th inst., a selection from his 
‘Gossipping Concert.” Mr. Woolgar and Miss 
Ella Staunton gave valuable and efficient aid. The 
rest of the performances, which consisted of Readings 
and dramatic recitals, was chiefly sustained by 
amateurs, who had evidently been well and judici- 
ously trained. Altogether Mr. Rolfe may be con- 
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gratulated on presenting one of the most amusing 
entertainments ever given in Lammas Hall. The 
hall was full, and the performers during the evening 


received some very warm applause. 


The performances of the Misses Pelham in 
entertainment on Monday evening, justified the 
hopes formed of them by those who remember these 


ladies on the stage. The framework of the enter- 
tainment which they have introduced to a Kenning- 
admits of 


ton audience a varied succession of 


characters, ranging from the severly aristocratic,to 


the broadly vulgar, from the picturesque and 
romantic to the comically common-place. But 
perhaps among the best types presented is that of a 
self-satisfied, but unsophisticated rustic, Zom Marbles, 
represented by Miss Harriet Pelham. Another 


ood character is that of the ultra-scientific girl of 
the period, the female doctor and lecturer on 
medical theory; who is made langhable in the 
person of Miss Pelham. The burlesque lecture in 
connection with this personation is provocative of 
much langhter. We counsel the Misses Pelham to 
extend the venue of their entertainment, and to 
admit other quarters of London into a participation 
of the fun. 

The entertainments at the Agricultural Hall were 
supplemented on Monday evening last by the per- 
formance of Professor Risley’s Imperial Japanese 
Troupe, who went through a series of those 
wonderful feats which some time back proved so 
powerful an attraction at the Lyceum Theatre. To 
the mind of an ordinary observer, the wood-cuts 
which are plentifully distributed in the metropolis, 
illustrative of the varied feats of the troupe, would 
be suggestive of that gross exaggeration which in 
many instances managerial tact invents, in order to 
excite a curiosity on the part of the public, which a 
subsequent visit only serves to rudely dispel; but in 
the present instance we can conscientiously assert 
that expectation will not in any way be disappointed 
by results. We believe that this is the first oppor- 
tunity which the denizens of the northern districts 
have had of witnessing the Japanese in their own 
locality, and there seems every reason to believe 
that the engagement of the Orientals will prove 
highly successful. 

Two entertainments are now daily given at West- 
bourne Hall, entitled /amilton’s Excursions to the 
Continent and Back, consisting of pictorial repre- 
sentations of the principal places of continental 
resort, with descriptive sketches of the manners and 
customs of the inhabitants. The various scenes 
are very interesting, and are calculated to leave on 
the mind a vivid impression of the places depicted. 
Vocal and instrumental music of a lively and 
agreeable nature enlivens the entertainment at 
which two hours may be pleasantly spent, and at the 
fame time utilised to add considerably to the 
spectator's stock of information of the Continent and 
its inhabitants. 





MR. DICKENS'S READINGS. 

As the retirement of Mr. Charles Dickens from 
the reading desk draws near in like proportion do 
the public increasingly flock to hear him. On 
Tuesday night St. James’s Hall was crammed. The 
subjects selected were the well-known scenes 
from ‘ Dotheboys’ Hall,” and the comparatively 
unfamiliar regard of the personal habits and ex- 
periences of Chops, the dwarf. They were read with 
all Mr. Dickens's accustomed vivacity and humour, 
It is clear that he has chosen to retire while still in 
the full and complete possession of the gifts which 
have for so many years charmed innumerable 
audiences. 





THE RIVAL PRECENTORS. 





On Sunday a “scene” occurred in St. Mary’s 
Church, Dumfries. Mr. Mackie, the minister, 
pending the settlement of the pecuniary and 
other differences existing betwixt him and the 
kirk session and trustees, in obedience to the 
recent injunction of Presbytery—though he him- 
self affirms that it is only in compliance with the 





— of a few friends—resumed his pulpit 


| duties last Sabbath week. Provost Harkness is 
leader of the choir, and he having been made the 
| subject of a personal attack by Mr. Mackie from 
| the pulpit, resigned his leadership on Mr. Mackie’s 
| return, and with him, we believe, the entire choir 
struck work. In these circumstances the kirk 
| session or trustees engaged a Mr. Wright: to 
officiate as interim precentor. This selection did 
not satisfy Mr. Mackie, who secured the services 
of a Mr. Kerr, and, with him, the Sunday School 
choir. On Saturday night it was rumoured that 
Mr. Mackie had requested the attendance of 
| constables, in the expectation of a row. The 
rival vocalists in due time took up their respective 
| positions. The first psalm was given out, but 
nothing very remarkable occurred. When the 
| second psalm was given out, however, Mr. Wright 
became visibly agitated. The last words of the 
psalm had hardly died on the lips of the minister, 
when he started “St. Stephen’s” in vigorous 
style. Mr. Kerr evidently felt a march had been 
stolen upon him, but he and his choristers dashed 
after the elder precentor, and speedily by their 
superior strength of lung, overwhelmed “St. 
Stephen’s”’ with the tune of “St. Anne’s.” Tho 
discord was great. Mr. Wright at length suc- 
cumbed to his more youthful and more vigorous 
rivals. Several parties rose nnd left the church. 
After sermon, Mr. Mackie, fearing a similar ex- 
hibition, did not give out the usual psalm in the 
afternoon. Mr. Turnbull, of Glasgow (and 
formerly of St. Mary’s), occupied the pulpit, and 
Mr. Wright appeared in undisputed possession of 
the precentor’s desk. At night, however, when 
Mr. Mackie again preached, Mr. Kerr and his 
friends were duly forthcoming, but Mr. Wright 
chimed in with their tunes, and nothing dis- 
agreeable took place. 





THE BIRTHDAY OF BURNS. 





On Tuesday evening the Royal Caledonian Society 
held its anniversary festival at the Freemasons’ 
Tavern, in commemoration of the birthday of Robert 
Burns. Dr. Ramsay, president for the year, occupied 
the chair, and was supported by a numerous company. 
In accordance with the custom of the society, the 
ladies dined with the gentlemen. The room was 
handsomely decorated with national flags, and behind 
the head table hung a portrait of the poet. The 
healths of her Majesty the Queen and the Duke and 
Duchess of Rothsay having been enthusiastically 
drunk, the Chairman proposed ‘‘ The Army, Navy, 
and Volunteers,” for which Capt. Peebles and Mr. 
Daniel, of the Hon. Artillery Company, responded. 
Mr. J. Anderson gave ‘‘The Immortal Memory of 
Burns,” and, in so doing, sketched the life of the 
Scottish poet. The other toasts were: ‘“ The Past 
Presidents,” coupled with the name of Mr. Robert 
Hepburn; ‘“‘ The Chairman,” Dr. Ramsay, the 
President of the Caledonian Society; ‘‘The Vice- 
President,’ Mr. John Young; ‘ The Ladies,” ‘“‘ The 
Visitors,” ‘* The Land we Live In,” and “ The Land 
of Cakes.’ During dinner Mr. Ross, the Queen’s 
piper, and the band of the London Scottish Volunteers 
played some national airs. 





DEATH OF L. M. GOTTSCHALE. 





The following notice of the early decease of Mr. 
Gottschalk, is from the chief papers published in 
Rio Janeiro, of 19th and 23rd December last :— 

The great American pianist and composer, L. M. 
Gottschalk, is now numbered among the dead, cut 
off in the flower of his life, and the fruition of his 
genius. He hasi left thousands outside of Brazil 
who will grieve over his loss: in Brazil he has many 
friends who lament for him, many grateful recipients 
of his bounties to mourn for their benefactor. 

The fatal sickness which struck him down over- 
whelmed him twenty-three days before, during the 
second monster concert given by him here. Strange 
coincidence, he was in the midst of his favourite 
and celebrated composition, ‘‘ La Morte,” when he 





——== 
fell senseless at his instrument, to be carried to that 
bed of sickness, whence he never more arose. He 
lingered for over three weeks, but despite the utmost 
efforts of the physicians, he finally succumbed at 
early morn of the 18th December. His body wag 
taken ‘the same day to the house of the Phil- 
harmonic Society, of which he was a member, and 
which took charge of all the funeral arrangements, 
The same night it was embalmed, and about five 
next evening, the burial cortége set out for the 
cemetery, the coffin being carried by the members 
of the Society, an extraordinary number of persong 
of all ranks and nationalities following, testifying 
to the general respect and admiration borne to him 
as a musician, and as a generous benefactor of the 
city charitable institutions. L. M. Gottschalk wag 
born in Louisiana in 1829, consequently was only 
forty years of age. He leaves a great number of 
unpublished works, including three operas, a 
symphony, and overtures. We have had already 
occasion to say that Gottschalk was not only a 
pianist and eminent composer, but a writer remark- 
able for the variety and freshness of his thoughts, 
as well as for his rare and profound instruction, and 
his premature death is no less a loss for music than 
it is for literature. 

His morality excelled his intellectual manhood, 
Charitable, good, kind, free from ridiculous vanity, 
capable of the greatest abnegation for his friends, 
and even for those who were indifferent to him, he 
combined those rare qualities which made him the 
idol of all those who had the happiness of knowing 
him. A model of the noblest and most delicate 
address, the musical art was to him an adoration, a 
holy thing. He was not a man of talent, but a man 
of genius. His compositions bear the seal of perfect 
individuality. 

The news of his death will surprise painfully, and 
afflict the musical world, but the tomb which covers 
his remains will not conceal from the faee of the 
earth the name which time cannot erase. 





OLD AND NEW EDITIONS OF “A MID. 
SUMMER NIGHT’S DREAM.” 





In a recent number of Notes and Queries a cons 
tributor, Mr. Brinsley Nicholson, debated upon the 
renderings of the various editions of “‘ A Midsum- 
mer Night’s Dream,” as touching the following 
passage :— 

Ob. Ill met by moonlight, proud Titania, 
Tit. What, jealous Oberon! Fairy skip hence, 
I have forsworn his bed and company. 


The older Edition makes it ‘“ Fairies, skip hence ;” 
Harness, ‘‘ Fairies keep hence ;” Dyce, “ Fairies 
trip.” Mr. Nicholson prefers the olderreading, with 
fairies in the plural, for the following reasons :— 


The old stage direction sufficiently proves that 
these lilliputian potentates moved about in imitation 
of human mortals’ state, such state as might have 
been seen when great Queen Bess moved abroad, 
Ina time of ceremony and state-like observances, 
the king and queen of fairy-land would observe a 
like, but an antic and mirthful, {extravagance of 
state. We have an example of such state in Ben 
Jonson’s masque of Oberon :— 

* At the further end of all, Oberon in a chariot, which to & 
loud triumphant music began to move fo: secs eesrece 
= rs aa side guarded by three sylvans, with 

‘ont, 

Only the sylvans with some quaintness kept a greater 
solemnity than did Shakespeare’s trains, because 
Oberon was much ag crn and was represented 
by Prince Henry. In Shakespeare’s dream of elves 
the movements would be brisk and gambolling, 
perhaps made even to dance music; some would 
guard their lord or lady, as gentlemen-pensioners 

ded Eliza ; and before all would be an usher, or 
t may be officer of the guard or other official, per- 
sonated perhaps by the infant Taglioni of the troupe, 
whose movements would be as agile and sportive as 
the step and bearing of the starched queen's officer 
were solemn and dignified. Hence the majestic 
command—* Fairy skip hence ;” he others moving 
with the queen’s movements. 

But, said my objecting self, I find that, at the 
close of the anpeen a her wilful majesty obeys 
her lord when her obedience gives her the chance 


of reiterating all his injuries), Titania uses thé 
plural and cries “Fairies away.” Trae, answered 
my conservative spirit; but, distinguo, the ¢iteum- 
stances are changed. While king and queen have 





been parleying and wrangling, the attendant 
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courtiers and maids of honour have been frisking, 
intermingling, flirting, renewing acquaintance, gos- 
sipping on the events of their enforced separation, 
much as Biron and his co-lords talked and renewed 
acquaintance while the King of Navarre conferred 
with the Princess of France as touching acquittances 
and love-bonds. It is her thus scattered train that 
Titania recals with “ Fairies away!’ Besides, her 
majesty is ina pet, and will not that one remain 
behind or be out of her ordered place. 

I have also been comparing the old stage 
directions where Bottom is transformed (iii. 1) 
with the new, and the resulting conclusion is, 
that the modern editions have injured the humour 
and action by unwittingly curtailing the latter, and | 
rendering it less natural. The direction for 
the re-entry of Bottom as transformed by Puck is 
omitted in the old editions; but it is certain that 
at his cue of “tire,” he comes on with “If I 
were fair,” &c.; and this certainty is (as often) 
the reason it was omitted. Quince even calls to 
him to enter, therefore no other call was required 
by the old actors. Bottom having entered, our 
modern books, at the exclamations of Quince and 
his “Fly, masters!’ send off the rest, but keep 
Bottom and Puck on the stage; and then, when 
Puck has left, Snout and Quince successively re- 
enter. But in the folios, ‘* [The clowns all exeunt]” 
after Quince’s “Fly, masters!” and after Puck 
has spoken. ‘*I°ll follow you,” &c., we have the 
direction—** Enter (frequent for “ re-enter] Pira- 
mus with the Asse head.” That is, at the ery of 
Quince, Bottom runs out with the rest, as why 
should he not? Panic-struck with the rest, un- 
conscious that he is himself the cause, he hurries 
out with and after them—" it might, God shield 
us, have been a lion, or other fearful wild fowl.” 
His odd gestures when frightened, and while 
endeavouring to see the cause and its whereabouts, 
alarm his comrades the more; and his following 
them ensures their dispersion this, that, and every 
way. Moreover, his then appearance of affright 
makes his after-assumption of confidence the more 
marked and ludicrous: his after-assumption I say, 
because it is clear that he sings to encourage 
himself, though he excuses it to himself on the 
plea that it is to show his friends that he is not 
afraid. 








Tue Brruinanam Amateur Harmonic Asso- 
crtion.—This Society has just published the report 
of their Committee for the year 1869 (fifteenth year). 
The report is very satisfactory as will be seen 
from the following extracts:—Among the works 
are Schubert’s ‘‘ Song of Miriam,’’ Mendelssohn's 
“Hear my prayér” and “ Lord bow down,” Bene- 
dict’s ‘Richard Cceur-de-Lion,’’ Spohr’s “ God, 
Thou art great,’ Mozart’s Mass No. 1 and “ Ave 
Verum,” Haydn’s Mass No. 1, Gade’s ‘“ Erl-King’s 
Daughter,” and Smart’s ‘Bride of Dunkerron,” 
besides several minor works. Numerous additions 
of music have been made to the Library, and it has 
been found necessary to provide additional accom- 
modation. The total number of members is now 
182, the greatest number since the first establish- 
ment of the Association. There have been forty-three 
Rehearsals during the year, including three Open 
Rehearsals. At the Open Rehearsals, the attendance 
was very large, and the applications for tickets very 
far exceeded the number of seats in the room. 
With regard to finance, the Committee are enabled 
to report that the Society continues in a satisfactory 
state. The Festival Orchestral Committee have 
again invited the members to give their services in 
the orchestra at the forthcoming celebration. This 
Committee have kindly placed their valuable library 
at the disposal of the Association for the purposes of 
practice. The working of the Association from its 
commencement has been most admirably tabulated 
at the end of the report, so that its whole history 
may be seen ata glance. Altogether the Report is 
a very interesting document. 








Acctpsnt to Mr. Sorurrn.—Last week Mr. 
Sothern, during a run with Baron Rothschild’s 
staghounds, met with another severe accident. 
He was going at racing speed at a double, when his 
horse swerved and took the fence sideways, land- 
ing the rider with his face against a tree. After 
considetable loss of blood he was lifted into the 
saddle, and contrived to get back to Leighton 
Buzzard, where he was properly attended to. He 
is now under the care of Sir Henry Thompson, 
and, though much bruised, will soon be able to 
move about again. 


REVIEWS. 





Miss Kilmansegg and her Precious Leg. A Golden 
Legend. By Tuomas Hoop. With Sixty Illustra- 
tions by Tuomas S. Seccompr, R.A. Engraved by 
F. Joubert. London: E. Moxon, Son, & Co. 
1870. 

Brought out as a Christmas Book, the first issue 
of this magnificent edition of Hood’s most elaborate 
poem was very soon exhausted, anda still increasing 


| demand bears the best witness to the beauty of the 


work, and the enterprise and foresight of its pub- 
lishers. It is not too much to say that the beauties 
of this poem was never fully appreciated, until it was 
enriched by the pencil of Mr. Seccombe: whose 
illustrations are as admirable for their breadth of 
design, as for their minute attention to detail. Yet 
the poem is in every way worthy of the honour it has 
now received. The text itself has been engraved 
throughout in the most beautiful style of elaborate 
penmanship, the illustrations (in number about 
sixty) being thus printed with the text,—in fact 
forming part of the same engraved plate. The 
artist has shown himself well qualified to enter into 
and to depict the varied emotions of the author,— 
being particularly at home in representing action, 
and hardly less so in pathos and humour. As an 
instance of the latter we may call attention to the 
duel scene, where a marvellous amount of human 
expression is shown in countenances not the nearest 
allied to ‘‘the human face divine.” Observe par- 
ticularly the contrast between the principals, the 
seconds, and the professional neutral. We have 
alluded above to Mr. Seccombe’s attention to minute 
detail ; in some of the engravings—for instance, the 
‘ Ball,” the number of figures is amazing. Few 
persons who have seen this work will not desire to 
possess it ; if any should purchase it on the faith of 
our recommendation to do so, we are sure they will 
find it far beyond their expectation. 





Mrs. Jerningham’s Journal. 

and Co. 1869. 

The appearance of a novel in verse has been 
hailed in most quarters as an original conception: 
the fact being overlooked that story poems have 
been frequently published with good effect, taking 
Mrs. Browning and Coventry Patmore as illustrating 
the higher range, while humbler writers have 
followed in the wake in such periodicals as All the 
Year Round and Cassell’s Magazine, when the latter 
was at its earliest and best. Mrs. Jerningham 
indeed might have débuté in Cassell’s, without 
detriment to herself or her associates. Her Journal 
is written in an easy eight-syllable measure, taking 
a domestic theme for its incident, and telling its 
story in plain and natural style. The manner is 
mostly colloquial: the matter simple. It treats of 
a volatile, somewhat foolish wife, the narrator, of 
her husband John Jerningham, a straight-forward, 
practical man of the world, of a soupgon of a lover 
whose brilliant qualities eclipse the sturdy husband’s 
virtues, of a baronet Sir James Gimme and Lady 
Greme, drawn in fainter outlines, but still pleasantly 
recognisable. 

The character of the heroine who tells the story 
is delineated in this description of her younger 
days. 

They said I danced when I should walk 
(My gay feet worked my gayer will) ; 
They said I laughed when I should talk, 
And chattered when I should be still. 


T’d wake with laughing in the night— 
Ah, happy nights I can’t forget! 

I’d catch my dreams they were so bright, 
And find my thoughts were brighter yet. 


London: Macmillan 


1d wink my little eyes and peep. 

With slumber waging weary strife ;— 
It seemed so hard to be asleep 

And lose the smallest bit of life ! 


Of life that moved with airy sway, 
Like singing music—making play 
Like wavelets dancing on the sea 
In even measures—all for me ! 


And when the sun illumed the dark, 
I'd sing good morning to the sky, 
And wake the litttle lazy lark, 
And curtsey to the butterfly, 





O, sweet to flutter ’mid the grass, 

In charming dews the wise condem a, 
And when the busy swallows pass 

To nod my friendly head at them! 


It did the little squirrels good 
To see a thing as gay as I, 

When 1 came running through the wood 
To hide from the delighted sky ; 


The quaint old cuckoo said his say, 
L mock’d him with my artful wor; 
I think he knows not to this day 
Whether [ am a girl or bird! 


’Twas *‘ cuckoo, cuckoo, cuckoo,” he ; 
And * cuckoo, cuckoo, cuckoo,” I; 

It was the grandest sight to see 
That puzzled cuckoo round me fly! 


Tn ev'ry bird T found a friend— 
A confidante in ev'ry leaf; 

The little breezes would attend, 
The robins knew I was their ¢ iief. 


The gocd old trees would rustle so, 
In stately gossip, when T came; 
The grass that kissed my feet T know, 
Kissed no one else's quite the same, 


Her guilelessnoss, and her anxiety to conform with 
her husband's graver tastes are hit off in the follow- 
ing, which shows a vein of quiet humour, 


I drove to Mudie’s, and I brought 
A carriaze-full of steady books; 
“T'll tell him about these,” L though’, 
And see how pleased my master lo. ks; 
He will not ask me what I do, 
So [ll take courage and converse ; 
T dont talk very well, ‘tis true, 
But I’ve known women do it worse. 


“O, John !” T cried, ‘‘ my studies see— 
Science, philosophy that’s best !— 
And—what’s the horrid word? dear me !— 
Theology and all the rest !— 
Here's ‘ Ecce Homo '—take a look— 
—A serious thing, and yet so light ; 
Colenso on the Pentateuch, 
A bishop, John, so he’s all right! 


* Maurice on Future Punishment ’— 
That's nice, and proves there's none, you know 
And ‘ Darwin on Development’— 
That’s charming and amused me so 
And here’s a poem full of foree— 
Swinburne, a Cambridge man you see, 
That won't be very deep, of course, 
But surely deep enough for me!” 


John looked a little pale, T thought, 
And said, his voice a little low, 
** Pray, have you rea? them ?”—that I ough’ 
He meant—lI bravely answered, “ No ; 
I’ve only glanced at them as yet, 
They’re long, you see, and I preferred 
To study them and not forget— 
I mean to read them, every word |” 


Paper and string he slowly took, 
Tied up my books in parcel neat, 
Directed them, with steady look, 
To Mr, Mudie, Oxford Street, 
Then rang the bell—the man addrest, 
* Take this,” he said, in icy tone, 
Drew a —_ breath like one opprest, 
And cried, “I’m glad the poison’s gone 1” 


But when he saw my frightened stare, 
He siniled, and all his looks unfroze, 
Close to my own he drew his chair, 
And said, “ I'll choose your books, dear Rose!” 


If here and there the verse becomes so simple as 
to trench on the namby-pamby, there are frequent 
expressions of a higher power, and the whole is so 
fluently composed and bears so irreproachable a 
moral as to justify the recommendation of “ Mra 
Jerningham’s Journal ” as a pleasant book. 








A recent performance of Haydn's ‘ Seasons” by 
the Sheffield Sacred Harmonie Society was notice- 
able for excellence in many points. Under Mr. 
Suckley, a young but able musician, the chorus 
exhibited remarkable steadiness, and acquitted 
themselves admirably. Tbe principals were e. 
Florence Lancia, Mr. Perren, and Mr. Lander. 
Madame Florence Lancia sustained her high re- 
putation by the taste and expression with which 
slie rendered her part, and by the brilliance of her 
bravura singing, which in some places took the 
audience by storm, Mr. Perren, always careful and 
concientiously exact in doing justice to his part, ren- 
dered the tenor soli with much expression, He is 
especially to be commended for the manner in which 
he rendered the trying “ice” and “ frost” music. 
Mr. Lander, who has & heavy and powerful bass 
voice, which he uses with much skill, also did well 
throughout, especially in the last solo, 
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MR. SANTLEY. 


FIRST CONCERT TOURIN ENG LAND, 

IRELAND, AND SCOTLAND. 
ARTISTES: 

Mdme. SINICO. 

ANNIE EDMONDS. 

Mr. SANTLEY. 

Herr WILHELM]. 

(The Celebrated Violinist.) 

Solo Pianoforte 


Miss 


Mdme. ARABELLA GODDARD. 
Accompanist, Mr. SIDNEY NAYLOR. 
Acting Manager, Mr. EDWARD MURRAY. 


ENGLAND. 
MR. SANTLEY 


at WARRINGTON (Public Hall). This 
Evening, Friday Jan. 28. 





MR. SANTLEY 
at MANCHESTER (Free Trade Hall). 
To-morrow, Saturday Evening, Jan. 29. 


— _ 


MR. SANTLEY 
at BLACKBURN (Exchange Assembly 
‘oem. aonday Evening, Jan. 81. 


MR. SANTLEY 


at Be Sa (Philharmonic Hall). 
Tuesday Evening, Feb. 1. 


MR. SANTLEY 
at PRESTON (Guildhall). Wednesday 


Evening, Feb. 2. 














M ft. 


MR. 


IRELAND. 
SANTLE Y, 


Miss Helen D’ Alton, Miss Annie Edmonds 
and Mdme. Sinico, Herr Wilhelmj and 
Mdme. Arabella Goddard ; accompanist, 
Mr. Sydney Naylor, at DUBLIN (Exhibi- 
tion Palace). Monday Evening, Feb. 14. 


SANTLEY 


at BELFAST (Ulster Hall). Tuesday, 








M fh. 


MR. 





MR. SANTLEY 


At BRADFORD (St. George's Hall). 
Thursday Evening, Feb. 8 


M ft. 


at NEWCASTLE-ON-TYNE 
Hall). Friday Evening, Feb. 4. 


MR. SANT LI 
at NEWCASTLE-ON-TYNE (Town 
Hall). Second Concert. Change of 
Programme. Saturday, Feb. 5 


MR. SANTLEY 
at LIVERPOOL (Philharmonic). Satur- 
day Morning, Feb. 12. 





(Town 


HY 








x SCOTLAND. 
MR. SANTLEY 


at the (Music Hall) EDINBURGH. 
Monday Evening, Feb. 7. 


MR. SANTLEY 


at GLASGOW (City Hall). Tuesday 
Evening, Feb. 8. 


MR. SANTLEY 
at DUNDEE (Kinnaird Hall). Wednes- 
day Evening, Feb. 9 


MR. SANTLEY 


at ABERDEEN (Music Hall). Thurs- 
day Evening, Feb. 10. 











| Advertisements : 





Feb. 15. 
4 
SANTLEY 
at (Exhibition Palace) DUBLIN. Second 
Concert. Wednesday Evening, Feb. 16. 
Change of Programme. 


SANTLEY 


at CORK (Theatre Royal). Thursday, 


Feb. 17. 
MR. SANTLEY 
Friday 


at LIMERICK (Theatre Royal). 
Evening, Feb. 18. 


MR. SANTLEY 


at DUBLIN (Exhibition Palace). Fare- 
well Concert. Saturday Evening, Feb. 
19. Change of Programme. 


MR. SANTLE Y. 
All communications relative to Mr. 
SANTLEY’S CONCERT TOUR should 
be addressed to Mr. Edward Murray, 
Messrs. Cramer & Co., 201, Regent 
Street, London, W. 


The Orchestra. 


TERMS OF SUBSCRIPTION. 


























FOR STAMPED COPIES. 


Per Year 17s. 4d. 
» * Year 8s. 8d. 
»» Quarter 4s. 4d. 


Payable in advance. 
Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


~ | *,* Corqurs AND Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 


SANTLEY 


or J. SWIFT, 55, Kine-sraret, Reoent-sraget, W, 
Orrices: 55, Kina Srreer, Recent Srreer, W 


AND 
59, Freer Srreer, 
FROM EITHER OF WHICH THE TRADE I5 SUPPLIRBD. 








NOTICES TO CORRESPONDENTS. 





Drama.—By Lord Lytton, but not in rhyme. 

Enpivz.—Too much prominence has already been given to 
the subject. 

J. R. L.—The copyright of the music has expired, but that of 
the words still remains. 

Farr Piay.—Scriblerius, jun. writes the Piece: Scriblerius 
sen. puffs the actors. That smooths the way for Junior’s 
next production. The whole process is beautifully com- 


Che Orchestra, 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 

















LONDON, FRIDAY, JANUARY 28, 1870. 











Mr. Balfe, we are sorry to say, is seriously ill. 





The well-known contrabassist, Bottessini, has 
been earning merited favours at Nice. 





We understand that Mdlle. Sessi has been se- 
cured by Mesers. Chappell for the Monday Popular 
Concerts. 





Fifteen thousand florins is the sum voted by the 
Municipal Council of the Hague for the subvention 
of theatres during the theatrical year of 1870-71. 





Malle. Marie Sass has signed two months’ engage. 
ment for St. Petersburg, her services being 
remunetated by 37,000 francs. 





The Revue Critique speaks of a volume, “On 
Sicilian Popular Songs,” by Giuseppe Pitré, of 
Palermo, which brings out the points of native 
character illustrated by the songs, and is of value to 
ethnologists and students of modern times. 





The old grievance of Authors’ Rights has assumed 
a new complexion in Italy. A journal has been 
started bearing the title of I Diritti di Autore, 
According to this newspaper there are 927 theatres 
in the Peninsula, distributed over 690 towns or 
boroughs. 





The minor poems of William Lauder, Play- 
wrighter, Poet, and Minister of the Gospel, referring 
mainly to that year of famine and plague in Scotland, 
1568, are to be edited for the Early English Text 
Society by Mr. Furnival, from Mr. 8. Christy-Miller’s 
unique originals. 





Mr. Alexander Henderson writes to contradiet an 
impression which he says prevails in this country 
that the Lydia Thompson troupe were driven out of 
New York by the fierce deuunciations of the press, 
On the contrary, he states, they did excellently in 
New York, and return there in April. 





Report states that the King’s Cross Theatre will 
shortly re-open under a new name and a new 
management, one of the managers being Mr. Clarence 
Holt, who will be assisted in that department by the 
Comte de la Chappelle, whose experience in thea- 
trical matters has been gained in the colonies, 


The demise is announced of M. Battu, father of 
Mdlle. Marie Battu. He was formerly conductor of 
the orchestra at the Opéra, a violinist of some parts, 
and one of the best disciples of the Kreutzer-School. 
In 1822 he bore off the first prize of the Conserva- 
toire, under exceptionally successful circumstances. 





A number of convicts confined in the State Prison 
at Sing Sing gave a grand vocal and instrumental 
concert in the prison chapel, recently. The per- 
formers acquitted themselves very creditably. Nearly 
all the convicts attended the entertainment. They 
were also treated with a holiday bill of fare at dinner. 





Four days is the time appointed for the Dresden 
festival in honour of Beethoven, which is to take 
place in December of this year. The most eminent 
artists are said to be engaged, and the works will 
naturally consist of the chef d’euvres of the 
maestro. The last day is to be devoted to a water 
procession upon the Rhine. 





We are glad to hear of the Musical Union Library, 
at South Kensington Museum, attracting the notice 
of students. For the trifling sum of sixpence per 
week, the reading-room is accessible to strangers, 
and rare works for reference, in all branches of 
education, are available. The payment for a day’s 
perusal, we believe, is twopence. 





M. Aylic Langlé, the Prefect of the Meuse, whose 
death is announced from Paris, was a dramatic 
author of some reputation. When twenty-five years 
of age he produced at the Francais a three-act 
comedy, entitled ‘“‘ Murillo, ou la Corde de Pendu.” 
Subsequently he gave to the Vaudeville ‘* Un Homme 
de Rien” and “ La Jeunesse de Mirabeau.” 





We are glad to learn that Mr. Barry Sullivan, 
whose efforts, unsuccessful though they have been, 
to maintain the legitimate drama on the English 
stage have earned him the gratitude of all lovers of 
good plays, has accepted an engagement at Liverpool, 
where he will appear at the Royal Amphitheatre on 
the 7th February. Liverpool has always preserved 
a purer taste than the metropolis in the matter of 
legitimate drama, and there is no actor of this school 





so popular in Liverpool as Mr. Barry Sullivan, 
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The parties, with a capital, ready to build a new | 


lyrical theatre, have failed to obtain a site. The | 
best situation for a new theatre, and the one eagerly | 
sought for of late, is Leicester Square. Some de- 
fect in the title-deeds of this property has deterred 
all speculators hazarding their money in building 
upon it. The Coloseum, and ground in Victoria 
Street, have both been offered and refused. 





A special telegram to the Cincinnati Commercial, 
dated from St. Louis, December 27th, says :—‘* On 
their way to Memphis, on the Iron Mountain Rail- 
road, last evening, a serious disturbance arose 
among the members of the Lydia Thompson 
Troupe. Miss Markham and Miss Weathersbee 
had a pitched battle, and outsiders had to be called 
in to quell the disturbance.” A later paragraph 
denies that any combat took place. 





The opening of the new building of the Gesell- 
schaft der Musikfreunde, at Vienna, took place on 
the 5th of January, in the presence of the Emperor, 
who has greatly aided the Society. The building is 
in the Renaissance style, and the hall, which 
occupies the whole of the centre, is said to be 
excellent in an acoustic sense. Herr Ladegast is 
making an organ for it, space having been left be- 
hind the orchestra for the purpose. 

Mr. Sutherland Edwards’s interesting Lifo of 
Rossini has reached the American shores, having 
been published by Messrs. Oliver Ditson & Co., in 
Boston. It is spoken of in local reviews as an 
intelligible, interesting, and complete record of the 
career of the remarkable composer, a plain state- 
ment of facts, agreeably written and throughout 
entertaining. The book has moreover the valuable 
addition ofa fine portrait of Rossini by Gustave Doré, 
and a list of his works with the dates of their 
production attached. 





Mr. Moy Thomas, noting in the Daily News that 
Mdme. Lind Goldschmidt’s daughter is said to have 
a voice which bids fair to rival that of her famous 
mother, in conjunction with a talent for music from 
which great things are expected, adds that the fact 
will no doubt be noted by Mr. Galton as an ad- 
ditional instance in support of his theory. It will 
be more to the point (adds the writer) than his 
numerous cases of great statesmen, soldiers, lawyers, 
and churchmen whose descendants were successful 
in those walks of life. 





The fourth of the special services under the dome 
of St. Paul’s took place on Sunday evening. 
Although the evening was cold and damp there was 
an immense congregation stretching away almost as 
far as the Great Western door. There was full 
choral service, the responses being sung to the music 
by Tallis. The ‘ Magnificat” and the ‘“ Nune 
Dimittis”” were sung to Wesleyin F. After the 
third collect the anthem ‘Cry aloud and shout” 
(Croft) was sung. The sermon was preached by the 


Rey. Dr. Alfred Barry, principal of King’s College, 
London. 





The late Pierre Levassor made his first appearance 
in Paris in 1826, where he took part in the dramatic 
soirées at the Hétel d’'Uzés. In August, 1830, 
happening to be at Marseilles, he sang the cantata 
of the Trois Couleurs at the principal Theatre. At 
length he accepted an engagement at the Théatre 
de Nouveautés, which, however was closed before he 
had been able to display his powers in more than 
four or five parts. He returned to a clerk’s desk, 
but some time after Mdlle. Déjazet offered him an 
engagement at the Palais Royal, and in afew months 
he had made himself one of the stars of the Parisian 
stage. He continued to play at this Theatre from 
1832 to 1840, when he went to the Variétés, whence 
however, he (in 1848) returned to the Palais Royal, 
and was attached to this house till 1856. In 1857 
he was engaged at the Varictés. He performed with 
originality and success in above 200 distinct charac- 
ters. His last appearance in England was at the 
St. James’s Theatre in 1851, when he fulfilled a 





The self-sought death of an actor in America has 
occasioned the birth of a neologism, hideous as most 
Yankee products of the same kind. ‘This actor, 
named Fleeming, jumped from a steamboat and was 
drowned. Immediately it is telegraphed from 
Louisville that he ‘ suicided.’” We are glad 
to see that American journalists themselves 
protest against tho jargon daily coined by 
the most go-a-head and reckless of their species. 
Says the New York Tribune: ‘* What is 
to become of the English language if these things 
are to go on we do not profess to know; but 
it is reasonable to suppose that we shall soon be 
speaking and writing a dialect in comparison with 
which the jabbering of African savages is as precise 
as Greek and as musical as Italian. The telegraph 
operators have already coined quite a large voca- 
bulary of verbal horrors, and their ingenuity in this 
way threatens to be inexhaustible.’ The worst of 
it is that there is a fatal fascination about these 
illegitimate products. They are so objectionably 
convenient. ‘ To suicide,” like ‘‘ to interview,” ‘to 
wire,” ‘‘to collide,” expresses in one word a sense 
which ordinarily demands two, and thus finds favour 
among fast talkers. But the convenience should 
not blind one to the barbarism. 





The following rather amusing story about M. 
Francisque Sarcey, the well-known theatrical critic, 
is given by a Paris paper. M. Sarcey was engaged 
to give a sort of critique of a new piece which was 
about to appear at the Gait¢é. He had been warned 
that a number of young students had agreed to give 
him a charivari fora very sharp article which he had 
written in the Gaulois against the Irreconcilables 
in the various colleges of Paris. He determined, 
however to brave the storm, and, accordingly, when, 
on his appearance, he was assailed with hisses and 
groans, he held firm, and waited for the storm to 
blow over a little. At last he said: ‘‘ Gentlemen, 
this meeting has nothing to do with politics. (Loud 
interruption.) The noise which rends our ears here 
is caused by some observations, entitled ‘ Discipline,’ 
which I lately published. In that article I took the 
liberty of saying when speaking of the collegians, 
* Ils ont bien de Vesprit, ces malins singes/’ (Renewed 
uproar, which lasted some time.) I now add that, if 
silence is made, I withdraw the second part of that 
phrase; whereas, if the noise continues, I retract 
the first part.’’ Loud applause, laughter, and hisses 
followed; but in the end order was restored, and the 
lecturer was able to proceed. 





The first appearance of Mr. Fechter in New York 
has called forth lengthy notices, mostly eulogistic, 
on the part of the daily papers. More eclectic 
journals take a soberer view of the event, and 
discuss Mr. Fechter’s merits in more qualified 
strains. Niblo’s theatre was crowded on the first 
night, and the actor received a warm welcome, a 
compliment also accorded to Miss Carlotta Leclercq. 
The following remarks from the Weekly Review will 
conyey an idea of the opinion formed by the artistic 
press. ‘Strange as it may appear, we cannot but 
remember that exceedingly good acting, by better 
artists than Mr. Fechter, has been seen before now 
on the American stage. While, however, we must 
decline to go into spasms of admiration in presence 
of the new artist, we shall not be slow to recognise 
his signal merits. He is one of the best actors of 
the time. He ranks below Jefferson, Booth, and 
Wallack, but stands securely in the next class. In 
his personation of Ruy Blas he showed the faculty of 
realizing a character, identifying himself with it, and 
making it develope under the influence of circum- 
stances. He was earnest in spirit, brightly intelligent, 
and picturesque in attitude, gesture, and such other 
outward trappings of his art. And in the closing 


scene of the drama he expressed perfectly well the 


delirium of anger and the anguish of despair, and 
expired with the grace of a well-trained artist. 
Ruy Blas reaching ineffectually toward the object of 
his love and then falling back, dead, was really and 
deeply touching. If Mr. Fechter were a younger 
man, or could divest himself of his settled middle- 





Month's engagement at the French Plays. 





aged appearance, he would look more like Ruy 





Blas than he does now, and be better adapted to 
personate young lovers.” As to Miss Carlotta 
Leclereq’s qualifications, the critic is more reserved, 





There is something very fine in the white heat of 
a melodramatic actor's indignation : we mean his real 
indignation, not his stage ire. Here is a specimen 
ofthe genuineorator, A provincial journal contained 
a stupid article contemning the stage; a London 
journal copied an extract; whereon a dramatic cor- 
respondent opens fire with the following bombshell. 


** Simn,—It was with mingled feelings of regret and 
indignation that I read in your impression of last 
week an extract from a certain letter that has been 
suffered to appear in one of the Provincial papers ; 
and how any respectable journalist could have 
permitted so revolting an effusion, so gross and 
malignant a compound of illiterate rubbish to pollute 
his columns, I confess myself at a total loss to 
conceive; for assuredly, its abominable slanders 
have never yet been surpassed in their falsehood and 
audacity by any of those insidious calumnies that 
have occasionally cropped up for our edification, or 
crawled from their loathsome slime in which they 
were engendered, to defile the reputations and calling 
of a class who, in those good qualities which should 
constitute the true character of a Christian, are far 
more worthy of emulation than themselves; and I 
would refer these foul and most despicable traducers 
to the letter of Mr. who has in so prompt and 
manly a spirit taken the first vigorous step of 
clutching a crouching serpent by the throat, and 
dragging him from the obscene den from which he 
has breathed his pestiferous accusations, into the 
broad daylight of public opinion, that he may be 
confronted therein by the pelting storm of execration 
he has provoked,” 


We think the best punishment for the “ crouching 
serpent ” would be, not to confront him with execra- 
tion—serpents do not usually care much for that— 


but to force him to read the above sentence without 
drawing his breath. 








In a recent case tried in the Marine Court, New 
York, before Judge Curtis and a Jury, the defendant's 
counsel endeavoured to prejudice the minds of the 
Jury against the plaintiff on the ground that she 
had formerly been an actress. Judge Curtis in 
charging the Jury rebuked the attempt in the follow- 
ing words :— 

“Gentlemen of the Jury, it is the duty of the 
advocate to be earnest, the duty of the Court to be 
impartial, the duty of the Jury to be just. I trust 
you will allow no prejudice to darken your minds to 
the injury of the plaintiff by reason of her previous 
occupation; such a feeling should be confined to 
more puritanic lands. It never should be exhibited 
in this cosmopolitan city of New York. It will ever 
be remembered that some of the brightest minds of 
the world have adorned the stage in this and 
other lands. That Kean, Kemble, Garrick, Mac- 
ready, Forrest, and Hackett have won lasting dis- 
tinction by their delineations of the genius of the 
foremost man of all his time, William Shakespeare, 
That Mrs. Siddons, in England, and Jean Lander, 
Charlotte Cushman, and Kate Bateman, in our own 
land, have conferred grace and dignity upon the 
boards and profession, which they have elevated by 
their immortal and truthful impersonations. Mem- 
bers of the theatrical profession have often been the 
protectors of infancy, the pillars of age. Instances 
are numerous in which they have trained youth up 
to careers of usefulness and honour: smoothed as 
well the path of the aged to the grave. Give the 
plaintiff's case the same calm consideration that you 
would award to the discussion of any other issue. 
No more, no less.” 

The Jury, after due deliberation, returned a verdict 
for the plaintiff for the full amount claimed in 
damages, and ‘costs. 





LIKINGS AND DISLIKINGS. 





When Mr. Ballantyne—the friend and printer 
of Sir Walter Scott—was pointing out to the 
author the danger of some of his new experiments 
on the organization and habits of thought then 
dominant on the popular mind, the great novelist 
and poet responded, “ It doesn’t signify ; you are 
too much like the country squire in the what d’ye 
call it, who commands that the play should not 
only be a tragedy and comedy, but that it should 
be crowned with a spice of your pastoral.” “As 
for what is popular,” continues Sir Walter, ‘and 
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interesting ; do the thing well, and the only dif- 
ference will be, that people will like what they 
never liked before, and will like it so much the 
better for the novelty of their feelings towards it. 
Dulness and tameness are the only irreparable 
faults.” The argument is unanswerable: touch 
the heart, awake the affections; the mode, 
however new and strange it may be, is a mere 
detail, and comparatively of minor importance. 
If this be so, how and why is it that music, 
the most delightful and perhaps the moat perfect 
of all bodily pleasures, should be the cause of so 
much dissension and heart-burnings amongst 
people who are old-fashioned enough to think it 
necessary to go tochurch on aSunday? Only the 
other day the Bishop of Lichfield was called upon 
to hold a court to decide the question of how much 
or how little music should be used in a parish 
church within his diocese. And now the new 
Bishop of Winchester is engaged in reconciling 
the quarrels of the parishioners of St. Giles’s, 
Camberwell, wholly arising, it would seem, from 
the use of music in their parochial services 
Common sense would say the thing has not 
been done well; it has not excited an interest; 
there must be something radically wrong; ignor- 
ance and superstition are ancient and formidable 
foes against the right, but surely at this time of 
day they can do little harm to music when properly 
used in worship. The people know their respon- 
sibilities, they desire to co-operate in the services, 
their contributions have been rejected, the music 
is unfitted for them, the choir have usurped it all, 
the parish service has been turned into a full 
cathedral service, and those who came to read 
and respond and those who came to sing if 
they could, have alike had their mouths closed. 
A state of things like this is very far from making 
the services interesting; it is not doing the thing 
well, for itis not what,people like; onthe contrary 
it is what people never did like, and what really 
led to the casting out of music from the English 
parish church. As arule, our English parishioner 
does not like being put altogether on one side in 
his parish church; and if the powers that be will 
not give him music he can take part in, he goes 
over to the opposition and claims his old liberty of 
reading the psalms and responses. 
blame him; for it is no joke to be treated as a 
mere cypher, or deprived of the hereditary posses- 
sion in our Book of Common or Everybody's 
Worship. When these cases arise it is generally 
put to the Ordinary; on the one part there is choral 
use, and on the other a dislike to music in any 
way or shape. Intoning, on one side, is averred 
to be natural and necessary ; on the other side, it 
is declared to be unnatural and abominable. But 
may it not be all a joke, and there be no intoning 
atall? ‘This appears to us to be the first question ; 
and it would be well for our episcopal rulers to hold 
an inquisition with regard to this most essential 
point. Then as to the singing of the Te Deum 
and the Jubilate; it may be Jackson in F, or Bevin 
in G; and what reasonable being could wonder at 
complaints arising from such amasquerading of tho 
people's prose hymns. ‘These prose hymns in the 
parish church belong of right to the congregation, 
and the Ordinary ought to satisfy himself that 
in any change in the mode of performing service 
this right has been preserved. Full cathedral 
service is a very different thing from a plain 
parochial service ; to the ordinary parishioner the 
cathedral service way be odd, incomprehensible, 
and melancholy ; to the cathedralist the parochial 
use may be childish and silly ; judgments in some 
respects both right and wrong. Then again, as to 
the hymn and anthem. Why should any family 
John Bull be asked to give up his metrical hymn 
and his favourite tunc, and be compelled to stand 
for some twenty minutes listening, or trying not 
to listen, to compositions for which he has 
neither taste nor understanding? Can any 
Bishop on the bench refuse to give patient 


Nor can we ; 





hymn? Plain ritual music, simple chants, short 
and easily comprehended anthems, and popular 
hymn tunes are ever interesting, and are what 
people like, provided they are not dull and tame. 
Chat which people dislike they always will dislike, 
for it is the wrong thing in the wrong place. ‘Tbe 
orderly and helpful use of music in worship holds 
its own simply from its intrinsic truth and pro- 
priety ; When out of ite place and not helpful it is 
leemed an injustice, and disliked as an impertinent 
interpolation. In all inquiries into the people’s 
likings and dislikings it is most essential to get 
iway from mere words—such as intoning, chant- 
ing, full cathedral use, choral use, and so forth, 
and to probe the difficulty to its true depth by 
ascertaining the facts. The principle is thoroughly 
ventilated and universally admitted ; no one de- 
cries the employ of music in our Prayer-Book 
services. It is the mode and character of the 
musicthat givesrisetodissensions. This variation 
in the use of music affects the cathedral equally 
with the parish church, and the cathedrals are 
now upon their trial. In the cathedral there are 
differences of opinion between the chapter, 
the precentor, and the organist; in the 
parish church between the incumbent, the organ- 
ist, and congregation. There is really no master, 
no ultimate appeal or judgment. In these cir- 
cumstances it is not to be wondered that here and 
there we hear of discord and want of temper, and 
that the interference of the Ordinary fails in 
throwing oil upon the troubled waters. But when 
the parties mean well and are really honest, and 
nothing is done upon a mere desire to meddle or 
obstruct, things soon settle down, and complaints 
subside, and ultimately vanish. Wherever there 
is a mutual wish to respect mutual duties the 
malcontent has small chance of keeping up ill 
feeling or creating unasked-for disturbance. 





SELF-ADAPTED. 





Since the day when the flower of Norman chivalry 
‘*ecame over” with the Conqueror, this island has 
owed many good things to France. French hose in 
Shakespeare’s time, French claret in Bolingbroke’s 
and in Gladstone’s time, French crinoline in Vie- 
toria’s time, French plays in everybody's time. 
Adaptations in fact have gone on uninterruptedly, 
whatever the political relations of the two countries 
might be. We have however progressed since the 
period when a British dramatist haughtily declared 
that he honoured Moliér by turning ‘ L’Avare” 
into “The Miser,” and ‘ Tartuffe” into “ The 
Hypocrite.’ We do not scornfully patronise the 
Frenchman while stealing his brains: on the con- 
trary we confess the obligation—so honest are we ; 
and the latest point of morality to which we have 
attained is to invite him over and let him adapt him- 
self. This is at all events an improvement upon the 
old privateering custom. In the first place it is 
fair towards the playwright or composer; in the 
second it is fair towards our British selves. ‘* Chil- 
péric ’ produced by and with Hervé, is at all events 
Hervé's “ Chilpéric.” Whether English folks like 
or dislike it, they may make sure that they have the 
genuine article before them. Under the old system 
Hervé’s ‘ Chilpéric” would have reached this 
country as Anybody-else’s Non-Chilpéric. It might 
have come out as Horsecollar’s ‘*‘ Norma” bur- 
lesque (infused with Hervé’s music), or Wagear’s 
“ Rumtifoozle” extravaganza. (Hervé being equally 
glutted to supply Wagear’s plot). Until the French 
company with Mdlle. Schneider appeared last year at 
the St. James’s, stay-at-home Londoners knew 
nothing of the stage construction of ‘* Orphée aux 
Enfers,’ or the “ Belle Hélené.” They have 
seen various feeble English burlesques stuffed ou. 
with Ofenbach’s music badly sung: all of which 
conveyed nothing whatever of the spirit of the 
original. As ‘* Les Pauvres de Paris” had its 
avatar in Boucicault plus Reade, so Offenbach’s 
soul had to pass through the body of Bur- 








ear to any parishioner objecting to the use of 


nand. The engagement of M, Hervé to bring out 


anthems of this class in parish churches, and/|his own piece and play in it and share in the re- 
to the manifest detriment of the parochial metrical | sults, is much more hopeful, both for honesty and 


— 
art. We hope the practice may be extended gene- 
rally. It will close the mouths of Parisian grum. 
blers, who complain that the auteurs are systema- 
tically fleeced of their droits in perfidious Albion, 
It will close the mouths of English grumblers, who 
complain that they manage a certain style of drama 
much better in France. Let Hervé translate Hervé, 
and not Burnand. Let Sardou produce Sardou, 
and not Robertson. Let Feuillet be broughi to 
us by Feuillet himself, and not vid Palgrave 
Simpson. Or—if these gentlemen be commis- 
sioned to escort such plays across the Channel, 
let it be well understood that they are en rap- 
port with the authors. Naturally it is not 
every French playwright who can turn his drama 
into our native sibillants: most French authors 
would need an English collaborateur: M. Hervé 
needed three. But adapted by self or adapted by a 
collaborateur is much the same thing ; both implying 
a degree of candour and a certain identity of work- 
manship in the transaction. Thus the authors of 
“* Frou-frou”’ are represented in the English market 
by Mr. Sutherland Edwards: which is another step 
in the right direction. Mr. Edwards does not adopt 
the John Bull practice of filching a French play, 
adapting it, waiting six months till the author's 
rights shall have expired, and then boldly bringing 
it out as a British piece, calling ‘ Frou-frou,” say, 
“In Gloss of Satin,” and disguising the French 
names with equal transparency. He is simply the 
accredited representative of MM. Meilhac and 
Halévy, working in their stead. All this shows 
progress, and induces us to hope that if we must 
have French pieces, and cannot produce a national 
repertory, they will, at all events, cross the Channel 
in open, undisguised fashion, securing for their 
parents their legitimate rights. 








MR. LEIGH MURRAY. 





The death of Mr. Leigh Murray, who expired last 
week, brings to the memory of those who knew him 
in the promise of his bright fame, a peculiar regret. 
The regret is not for one suddenly cut off in the 
midst of a brilliant career, nor for one who, having 
endured the heat and burden of the day, had retired 
from labour to await the end. It is the sorrow for 
a life warped and spoiled by inner and outward cir- 
cumstances, by illnesses which personal care might 
have prevented, by indifference to the drudgery of 
his art, without which even genius cannot assert 
itself. For Leigh Murray undoubtedly had genius. 
A brilliant and useful career opened out before him 
in the range of both comic and serious drama; 
exceptional talents were his, and his deserts were 
fully recognised. But recklessness of the first laws 
of health barred his fortune at times when every- 
thing was in his favour: he had no other enemy 
than this. Nature had been prodigal of her gifts 
to him; fate had not been stern; he had abundant 
chances; he married an excellent wife, whose 
affectionate solicitude alleviated the last hour, 
when he, a broken man at forty-nine, yielded life, 
as he had yielded the hope of life and the care for 
life long ago. 

Henry Leigh Murray, born in Chelsea in 1820, the 
October of that year, was primarily intended by his 
parents forthe church. For divinity he cared little, 
and gave it up in the favour of commerce. While 
clerk in a mercantile house he became bitten with a 
love for acfing, and used to appear with much 
success in amateur ventures. Ultimately he gave 
up the clerkship and adopted the stage as a profes- 
sion, making his first public appearance on the 
boards of the Theatre Royal, Hull, on the 2nd of 
December, 1839. In September, 1840, he appeared 
at the Theatre Royal, Edinburgh, as Horatio in 
“ Hamlet.” So great a favourite was he with Mr 
William Murray, the then Manager, that he con- 
tinued here for five years, when he quitted Edin- 
burgh for London, and was engaged by Mr. J. M. 
Maddox for the Princess’s. Here, onthe 19th of April, 
1845, he made a brilliant début as Sir Thomas Clifford 
in ‘The Hunchback.” Thence he went with Mr. 
Macready to the Surrey, playing second to the dis- 
tinguished tragedian. The Lyceum, the Olympic, 
and the Strand, then under the late William Farren’s 
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management, successively kept him before the public 
in a very prominent position. Mr. Benjamin 
Webster next engaged him for the Adelphi, where 
he made a great hit as Raphael in‘ The Marble 
Heart,” and Captain Damer in “* The Camp at Chob- 
ham.” In 1841 he married, at Edinburgh, Miss 
Elizabeth Lee, daughter of Mr. Henry Lee, for fifty 
years Manager of the western cireuit. Mr. Leigh 
Murray appeared for the last time before the public 
at Drury Lane Theatre on Tuesday morning, June 
27th, 1865, when a complimentary benefit was given 
to him by his brother actors. The performances 
included selections from ‘‘ Masks and Faces,” 
“Twelfth Night,” “A Regular Fix,” and ‘ The 
Willow Copse,” the several scenes being supported 
by the principal performers of the London Theatres. 
It may be remembered that on this occasion an 
address, written by Mr. Shirley Brooks, was spoken 


by Mrs. Leigh Murray, and the allusions to her | 


husband’s old successes received the kindliest re- 
cognition from the audience. At that time his con- 
stitution was shattered, and he never completely 
recovered. His death, however, though foreseen for 
long, came with immediate suddenness; it was a 
rapid declension at the last. The funeral on 
Saturday, in Brompton Cemetery, v +s attended by a 
large number of sympathisers : his Lrothers, Messrs. 
Gaston and Edward Murray; his cousin, Mr. Bel- 
more; Messrs. Barry Sullivan, Sidney Bancroft, 
H. J. Montague, W. Woolgar, Atkins, Blakeley, 
Arthur Stirling, J. H. Cave, Charles Coote, sen., 
Sidney Arnold, Lionel Brough, Withall, J. V. 
Bridgeman, Mrs. Eburne, and Mrs. Alfred Mellon. 
A painful incident marked the ceremony: the grave 
had been dug too small for the coffin, which could 
not be lowered. It was accordingly left above ground 
until a later part of the day, when the extension was 
made, and the remains deposited and covered. 
Under these circumstances the service had to be 
concluded in the catacombs. 





THE COMIC TREATMENT OF VICE. 





The following narrative, told by the Daily News 
illustrates a certain general infirmity in human 
nature as well as a particular infirmity to which the 
Parisian stage has been increasingly liable since the 
foundation of the Second Empire. 

Some time ago a curious controversy sprang up 
in the feuilleton of our estimable Parisian con- 
temporary Le Temps, between one of the ablest of 
French dramatic critics and a learned gentleman 
who contributes to that journal a weekly review 
of the proceedings in the law courts. ‘The critic 
had complained that while the abuse of the Seventh 
Commandment formed the staple of three-fourths 
of the dramas of the day, the playwrights had 
got into the bad habit of treating the subject too 
seriously, and dwelling on its sad and sombre side, 
and even exaggerating those pernicious and often 
fatal consequences to which it is apt to lead in real 
life. ‘Our fathers,” he said, ‘ took the matter far 
more lightly and gaily; they used to call the 
crime bya name which suggested only ludicrous 
ideas and laughable associations.” To this the 
barrister replied that conjugal infidelity was no 
laughing matter to any one at all conversant with 
the disclosures of the law courts. The dramatic 
critic rejoined that all human affairs had their severe 
and their lively aspect; that in themselves they 
Were neither grave nor gay; and that everything 
depended on the point of view in which they were 
regarded. A skilful and witty vaudevillist, he added, 
might easily contribute to the amusement, and 
provoke the pleasant laughter of an audience by 
representing situations which in real life would be 
dreadful and revolting. Shortly after, happening 
to meet a well-known Parisian dramatist— Your 
remarks,” said the latter, ‘‘have surprised me 
greatly ; you want a lively and amusing vaudeville 
on the subject ; you shall have one.” Accordingly, 
last week a comedy in three acts, entitled ‘“‘ The 
Happiest of the Three,” was produced at the Palais 
Royal Theatre, and achieved a decided success. 
M. Sareey, the eminent critic, claims the moral 
paternity of the piece. It is perfectly in accord- 
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ance with his notions of the manner of the proper 
treatment of such a subject on the stage. The 
three principal personages in this comedy are, of 
course, the husband, the wife, and the lover, and 
“the happiest of the three’ is the husband, who 
lives in blissful ignorance of his unfortunate and 
absurd position, and who treats ‘ the friend of the 
lover” with a blind and absolute confidence that 
almost reaches the sublime. In fact, he makes a 
perfect ‘fag’ of all work of this accommodating 
friend, sending him on all sorts of errands and 
commissions. Tor instance, a gale of wind has 
blown the tiles off the roof of his house. 
Ernest is sent up to examine the amount 
of damage, at the risk of his neck. The husband 
has an indigestion; he is in despair because 
Ernest is not on the spot to give him a tisane. 
If the friend has any compensations, they 
count for very little in comparison with his incessant 
petty troubles, ridiculous annoyances, and alarms. 
This “ situation” is worked by the French dramatist 
with infinite ingenuity and inexhaustible variety of 
humour and invention through the three acts. And 
the eminent critie invites his friend the barrister’s 
attention to the fact that all these scenes are pro- 
foundly immoral, and fruitful in disastrous conse- 
quences in real life; yet the public—a public, it 
may be Bsupposed, of husbands and wives, of 
fathers and mothers—bear witness by roars of 
laughter and frequent applause to their enjoyment 
of a series of scenes from which the dramatist has 
carefully banished every serious suggestion, making 
food for laughter of love, honour, family affection, 
truth and virtue. For the proper appreciation of 
such comedies, M. Sareey tells us, one must not 
only be possessed of considerable agility of mind, 
and a taste for “ things Parisian ;’’ one must have 
seen and janalyzed a great many vaudevilles, and 
known the tricks of the game. The play-writer and 
the public must understand each other. 





A POLYGLOT ENTERTAINMENT. 





One of the most remarkable disjlays in con- 
nection with the @cumenical Council has been 
the performance at the College of the Propa- 
ganda, as described by correspondents writing 
from Rome. ‘The performance in question is 
polyglot in the number of languages of which it 
is made up. On this occasion there were thirty 
languages, including dialects—eleven Oriental, 
three African, and sixteen European. ‘The chape} 
of the College, far too small for the concourse 
attracted, was fitted up like an academic theatre ; 
in place of the high altar was erected a stage with 
seats ascending stepwise; a bust of Pius IX. on 
a column at the highest level; the background 
converted into a sort of pavilion by means of 
draperies, crimson, white, and gold; the lateral 
altars being in like manner concealed; the side 
galleries, which are few and narrow, appropriated 
for ladies; the front seats in the body of the 
church for cardinals and prelates, the rest for the 
laity of masculine sex. The student declaimers 
had all their places on the platform, and as each 
in his turn had to speak, he came forward to the 
centre of that stage below the seats rising from 
its front. A Latin prelude, delivered by Father 
Paolo Issaverdeus, of Smyrna, was based on the 
text from Isaiah, which calls upon Jerusalem to 
sptead more widely the borders of its tents, &e. 
Being read, and the reader being seated, it did 
not create much effect, but it was the tame 
opening of a spirited affair. The first bond fide 
declamaticn was in Hebrew. ‘The declaimer was 
a student from Mount Lebanon. Then came com- 
positions in the Chaldean tongue, both according 
to its classical and its modern form, and these 
were followed by a musical quartet of a religious 
cast and local character in the same language. 
The Syriac discourse was likewise succeeded by 
some characteristic music, which resembled the 
sound made by sailors hauling up ropes more than 
any other mortal sound known. Signor Kanbe- 
kiou, of Trebizond, gave us a specimen of classical 





Armenian, and Signor Rokosian, one of the every 
day vernacular, brought to a conclusion by a 
sample of Armenian Church chanting. Arabic, 
Hindostanee, the language of the Khurds, and 
of the inhabitants of the Canary Islands, each in 
turn had their native spokesman, as had Turkish, 
and two different dialects of Coptic. Only one 
negro appeared on this stage, and he both de- 
claimed and sung in the Woloff (Italicé “ Voloffo”), 
spoken on the coast of the Senegal river, with 
such vigour and emphasis as to win the first hearty 
round of applause. In speaking his action was 
abundant, and in singing he displayed the com- 
mand of a capital baritone. One was not sorry 
to get into the second part, in which European 
languages had their innings. ‘Tho language 
of Homer properly opened the ball, and was 
followed by the Greek tongue of to-day. 
Then came some capital Latin hexameters 
that would have done honour to any university 
in the world. French ,verse was declaimed by a 
Belgian, and was therefore not a perfect specimen 
of the fine Parisian tongue; and Italian had for 
its representative an Albanian. At this point, to 
break the monotony of recitations, understood by 
so few present, was introduced an Italian lyric 
piece, well declaimed by a young Albanian—a 
cantata, or hymn," dedicated (as set forth in the 
program) “'T'o'the'great Pontiff, Pius IX., Vicar 
of that God of Love who, in the miserable cradle 
of Bethlehem, was consoled by the gifts of the 
holy Kings; which Pontiff the whole episcopate, 
devoted to him in their unanimity, now assembled 
in the capital of the Catholic world for the (eu- 
menical Vatican Council, generously succours 
with pious oblations,” &c. This hymn, in eight 
stanzas, was sung by a strong vocal force, perhaps 
sixty voices, as well’those of external performers 
as of Propaganda students, to strains composed 
by the Rev. Signor Jacovacci, rector and professor 
of vocal miusic in this College, the composition 
being effective, impressive, but somewhat stun- 
ning as heard in so small a building, and not (if I 
may presume to criticise) exactly original. A few 
lines may suffice to display the animus of the 
poetry thus sung :— 


** Del Figliuolo dell’ uomo, o Gran Pio, 
Tu rinnovi que’ sensi d’ amore, 
Al martiro » wl aspro dolore, 
Voi mescendo le aie del cor, 
Tu perdoni; mal’ odio de’ tristi, 
Dure angosce prepara al tuo petto, 
Tu sei padre, ma i sensi a’ affetto, 
Sono spenti da crudo livor.” 


When the cantata was concluded a Nova-Scotian 
delivered a Celtic composition, and a Mr. Terence 
O'Donnell, of ‘lipperary, an Irish one. Dutch, 
German, Swiss, Danish, English, the Slavonic, 
Illyrian, Bulgarian, and Albanian tongues, com- 
plete the list of languages in which original 
compositions, delivered by those who naturally 
speak them, were presented to theaudience. ‘The 
German verses obtained and deserved the largest 
meed of applause, Usually those in English are 
recited by an Irishman; but this time Mr. John 
Warner, of London, declaimed them with a native 
accent. Mr, Warner had to sound in poesy the 
praises of the Church, with allusion to her power 
of universality as now manifest in the Vatican 
Council; his metrical speech extending indeed 
over much wider range, and passing in review the 
whole history of orthodox Christianity in ite strug- 
gles, first against Paganism, afterwards against 
heresy and schism. ‘I'he apostasy of Luther was 
denounced in the episode beginning, ** Great was 
thy triumph Hell ;” the reigning Pope was ex- 
tolled as “That great Pius on St. Peter's chair,” 
&c. Several of the declamations were followed 
by singing or chanting, either by the same student 
who had spoken, or by two or three together; and 
when this was the case with the Asiatic and 
African languages, the melody had a wild mourn- 
fulness which seemed to attest the antiquity of 
national song, and often reminded one of the 
strange doleful chant which usually accompanies 
those Oriental rites lately celebrated for the 





Epiphany in Rome. 
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WOLFGANG MOZART. 





To the Editor of The Orchestra. 


Sin,—Glancing, a few days ago, over vol. ii., 1849, 
of * Hogg’s Weekly Instructor,” I read a most inte- 
resting description of Master Wolfgang and Miss 
Fredrika Mozart in the year 1762, wandering on the 
bauks of the Moldau, in Bavaria. The story is 
pleasantly related, and, se non 2 vero, 2 ben trovato. 
What throws a doubt upon the historical accuracy 
of the writer is the concluding paragraph. Alluding 
to the unfinished Requiem the writer says, ‘* After 
Jinishing ‘the’ Agnus Dei with his expiring breath 
and strength, there laid him down in sleep. They 
placed the body of the young man—for he was only 
thirty-six years of age—upon a splendid bier, and 
they covered him with a richly-broidered pall, and 
the deep-toned organ pealed through the long aisles 
and lofty arches of the Cathedral, and 500 voices 
chanted the soft, solemn, soul-subduing requiem over 
him,” &e. Now, Mr. 
died in Vienna 


old woman 
leaving us an 
authentic description of the beggarly funeral of poor 
Wolfgang, and of the complaint of the coachman, 
who drove the hearse, not having received Trink- 
geld. The old Grab attendant, saying “ Oh, it is 
only a poor musician.”’ In the paragraph containing 
this woman's description of the funeral there is an 
error. The monument over the remains of Mozart 
was not erected at the Government expense, but by 
subscription. In Vienna, 1845, M. and Mdme. 
Haiselt-Barth (prima donna of the Imperial Opera) 
expressed to me their intention of giving a mu- 
sical entertainment to raise a fund for Mozart's 
tomb. To these accomplished and highly esteemed 
artists, then, is due the merit of having suggested 
and realized the idea, which was seconded by the 
government and dilettanti of Vienna. On the 
27th January, the 114th anniversary of Mozart, 
I give my 20th annual juvenile féte to children 
of the age of Wolfgang when at Rome, 1770. 
At this féte will be shown a MS. exercise of 
arpeggio written at six years old in Vienna; also, 
his portrait (a rare print) when seven years old, 
seated at the piano, in Buckingham Palace; also 
his portrait engraved from the picture painted in Ve- 
rona, When thirteen years of age, and the oil painting 
of Battoni, a chef d’wuvre of Art, painted in Rome, 
after Wolfgang had copied in his hat, the ‘* Miserere 
of Allegri.’ The other prints in my possession are 
from the family-groups in the Mozarteum at Salz- 
burg, at 22 and 36 years of age. Also, the print of his 
house and statue in Salzburg, and the original MS. 
of the Fugue printed in my volume of “ Musical 
Sketches.’ Any professor or amateur desirous of 
viewing these prints, portraits, and autographs, on 
applying by letter, shall receive a card of admission. 
—I remain, bir, yours truly, 


Editor, an 


some time ago, 


J. Evua. 
Victoria Square, Jan. 27th, 1870. 








REPORTED FIRE AT THE STANDARD. 


To the Editor of The Orchestra. 





Sin—lIn a report published in some of the evening 
papers and in two or three of the Sunday papers it 
was stated that a fire had occurred in the gallery of 
the New Standard Theatre. 

Will you permit me to say that the assertion to 
which I refer is without the slightest foundation. 

The lesson afforded by the destruction of my last 
little theatre has taught me to provide the most 
efficacious agencies for the prevention of the occur- 
rence of fire; or its extension, should it occur. 
I cannot understand how the statement alluded to 
was circulated, unless it was that the name of my 
theatre was mistaken for that of another. The fire 
was said to have been caused by smoking. I wish 
to say that no smoking is allowed within the walls 
of the theatre, either by members of the audience 
or ymy employés. I beg that you will correct the 
report, and oblige yours, &c., 

Joun Dovonass. 


NO MONEY RETURNED. 





George Clark, of 58, Allerton Street, Hoxton, ivory 
cutter, sued (in the Clerkenwell County Court) 
Mr. Wm. Holland, Lessee of the Agricultural Hall, 
to recover one shilling. The plaintiff stated that he 
paid a visit to the Agricultural Hall, to witness the 
wonderful performances now going on there, and 
that after he got inside he found the place so 
crowded that he could not see; whereupon he 
demanded his shilling, which he had paid, 
back, which was refused him, and this summons 
was the result. After the case had proceeded 
sometime his Honour suggested that his opinion 
was that the plaintiff must be  nonsuited, 
for there could be no reasonable doubt that, had 
1e exercised any proper care, he could have found a 
vacant space to see from; but suggested that, as the 
plantiff had brought the action believing it was right, 
that a compromise was about the most amicable 
suggestion he could throw out. Whereupon Mr. 
Holland consented to adopt any suggestions, merely 
saying that he had always done his best to suit the 
convenience of his audience, and, indeed, it was his 
first thought always to do so. His Honour said he 
thought the plaintiff would be well treated if he 
withdrew the summons on receiving the hearing fee 
back, Mr. Holland consenting not to apply for costs 








The transplantation of Mr. Balfe’s ‘‘ Bohemian 
Girl” to the city from which that most cosmo- 
politan of dameels originally sprang, has recalled 
an incident which occurred during the rehearsals 
of his “ Puits d’ Amour” at the Opéra Comique in 
1843. This by the bye, being the only opera by 
the English composer known to the French 
journalists, is coolly put down by them as being the 
last he wrote. A Parisian’s world is bounded by 
the boulevards. At the time that the “ puits 
d'amour’? was being dug, M. Auber was much 
interested in the career of Mdme. Anna Thillon, 
and obtained for her an engagement to play the 
chief character. The post of honour was the post 
of danger. The heroine has to leap into the puits 
which gives its name to the piece, and the con- 
siderate maéstro was sorely concerned less the 
prima donna should break some bones in the “ well 
of love.”” There were mattresses galore, but M. 
Auber was not satisfied; he so worried everyone 
concerned, that at last the stage manager lost all 
patience, and cried ont, ‘* Well, if you are so much 
interested in Mdme. Thillon, you had better try it 
yourself.””, Nosoonersaidthan done. The Director 
of the Conservatoire was at that time under sixty; 
with the impetuosity of youth, he leaped into the 
well, and “ came up smiling ”’—only to meet other 
smiles, however, which were dangerously signifi- 
eant. Among the scoffers were Mdme. Thillon’s 
husband, to whom the composer said, “ I am still 
not at all convinced about Mdme.’s safety; she is 
much stouter than Iam. Now you are about the 
same size: if you jump in and are not hurt, there 
will be no cause for fear.” The husband did as he 
was bid—as husbands always do—and that gay 
young spark, the author of Un Réve d’ Amour, had 
the laugh on his side after all.— The Graphic. 














Hottowar’s Priis.—The Grand Requisites—Nobody will 
deny the assertion that, for man’s comfort and happiness, pure 
blood and a sonnd stomach rank among his first requi) ements. 
Both may be safely and inexpensively secured by these admir- 
able Pills, which act gently on the weakest frames, and cause 
no violent shoek to the most sensitive systems. Holloway’s 
Pills have proved themselves competent to deal constitutionally 
with those iufirmities which descend from parent to offspring, 
which often maa the brightest prospects, and throw a constant 
gloom over youth. These Pills purify both the solids and fluids 
of the body, and by that salutary process rouse every organ to 
perform naturally its proper function—every nerve to do its 
proper duty. 











ENESE & CO., International Dramatic and 
QW Musical Business and Purchasing Agency, No. 2, [rving- 
place, New York (adjoining the Academy of Music). 

Established for the transaction of business of every —_ 
tion on behalf of Managers and Artists in this country and 
Europe. 

Artists coming from abroad, who will advise us of their 
probable wants, will be met on their arrival and furnished by 
us with advice and every accommodation they may require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found THR MOST RELIABLE 
AND BXTENSIVR in the United States. References ; —7 
and Sons, Albert Weber, Max Strakosch, Max Maretzek, J. 
Grau, H. D. Palmer, Henry Jarrett, H. L. Bateman, &c. &c. 


NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 








Lowpox : 


——— 


2 


BRIGHTON. 


CRAMER & CO:S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


-—— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE, 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





Price 3d., 


“WHILE SHEPHERDS WATCHED T HEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK : 


OLD SONGS FOR YOUNG SINGERS, 

WITH AN 

EASY ACCOMPANIMENT FOR 
BDITED AND SELECTED BY 

MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 


Lonpos ; 





THE PIANOFORTE 








Standard Theatre, Jan. 26. 


CRAMER & OO, LIMITED, 201, Regent Street, W, 


CRAMER & CO, LIMITED, 201, REGENT STREET 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHants ror THE MaGyiricat anp Nunc DimITTIs, AND 
Responsss FoR ADVENT AND LzENt, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





on don: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN: 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Street; 
HAYES, Lyatzt Puace, §.W. 


RECENT WORKS 


PUBLISHED BY 


:|J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, Is. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, ey and Styria ; with a 
Visit to Montenegro. 6s. ; by post, » 68. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM. 
= Ay BASIL New and Second Edition. 6s.; by post, 

s. 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8S. JAMES, and S. BASIL. 4s. ; by post, 4s, 2d, 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough | Sermon- -Hlelp). 8s.; by post, 8s, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. epg > Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension ; Ascension to 16th 
Sunday ‘after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD: ” a Book of 
—— | for every Day of the Year. By C. C. Sturm. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac,, Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
-. holy! (Redempti Where’er you walk (Semele). 
Lord, remember vid * (So- —- ever bright and fair 
‘sarmes). (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee'each night and 
cabseus). day (Theodora). 
No. 2. 
= layeth the — ’Tis liberty: 
me, ever rty. 
O liberty | smiling y. Happy fair. 
No. 3 
Ho was Eyer unto tbo Sh. What's Sweeter than the new- 
He was Eyes unto the B blown Rose ? 
O magnify the Wise Men flatt’ring. 
No. 4. 


Heart the seat of soft delight 


Love in her Eyes, 
| As when the dove. 


O Ruddier than the Cherry. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 


— 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CRAMER & 00, LIMITED, 201, Regent Street, W. 














from the German. In Monthly Parts, 9d. ; 

by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thir 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ 8S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rey. G. C. White, 8. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols, 2 and 3 of the New Series, 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I, On PaespyTertanism and Invinaism. 

Vol Il. On Anasaptism, the InpgrgenpEnts, and the QuaksgRs, 
Vol. ILL, On Matuopism and Swepgensor@ians, 
Each 8s, 6d. ; by Post, 3s. 10d. 

Vols. IV. and V. On Romanism 2 Vols. Each 4s, 6d.; 
by Post, 4s, 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Guba 
Prayer. By the Rev. Alfred 8, ngton, Salop. 
4s.; by Post, 4s. 8d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
oy 7 oe © to Pt BIBLE AND ITS IvTRRPRETERS.” 

y Post, 3s, 

THE BIBLE and "ts INTERPRETERS. 
Popular, Roman, and Literary Theories; the Truth. By 
W, J. — Prebendary of St. Paul's, 8s. 6d. ; by 


post, 8a, 
SANCTA CLARA on the THIRTY-NINE 


ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”"—British M: . 7.5 by 
post, 7s. 5d. 


ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d, 





WORKS BY MR. COHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
aw ua TED, Preface by Rev. T. Carter, Ts. ; by post, 


1s. 5d. 
ag 44 ‘** After the Accustomed Manner,” 
Tey, =H and af Antaely at ee Law of the 


OSWALD, , the YOUNG of nae. A Tale for 
Boys. 18. 6d. ; by post, 1s, 








J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


7 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
_ PRICE ONE SHILLING, 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart.'of Ulbster. By JAS. GRANT. 1 vol, 





8vo. 





RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU- 
TARIES. By Mr. and Mrs. PETHERICK, 2 vols., 8vo.; with 
Maps, Portraits, and numerous Illustrations. 
XPLORATIONS of the HIGHLANDS 

of the BRAZIL: with a Full Description of the Gold and 


iw Mines, By Capt. R. F. BURTON, F.R.G.S., &e. 
vols. 


LACES AND PEOPLE: being Studies 


from Life. _ByJ. C, PARKINSON, 1 vol., cr. Svo, 


IHE LILY AND THE ROSE: a} Novel. 
8 vols. 
C/TRONG HANDS AND STEADFAST 
| HEARTS: aNovel. By the Countess VON BOTHMER, 
8 vols. 





ALENTINE FORDE; a Novel. By 
CECIL GRIFFITH. 8 vols. 
HE ROSE OF JERICHO.  Trans- 


lated from the French. 
NORTON, 1 vol. 


AISIE’S DREAM: aNovel. By the 
Author of ‘‘ Recommended to Mercy.” 8 vols. 


BERON SPELL: By EDEN 


St. Leonards. 8 vols. 


OVE STORIES OF THE ENGLISH 
WATERING-PLACES. 8 vols. 


rARTHA PLANEBARKE: a Romance, 


Edited by the Hon. Mrs, 








a Novel. 








8 vols. 
TEE WIFIE. a Novel. By ROSA 
NOUCHETTE CAREY. 2vols 
)H@BE’S MOTHER: a Novel. By 


LOUISA ANNE MEREDITH. 2 vols. 


EATHFIELD HALL: a Tale. 
HANS SCHREIBER. 1 vol. 
ated EM BROTHERS, 
18, CATHERINE STREET, STRAND. 

Price 1s. 6d. ; by return of post, 1s. 7d. 
THE ROMAN INDEX AND ITS 
_LATE PROCEEDINGS. 

A SECOND LETTER 


ARCHBISHOP MANNING. 


BY THE AUTHOR OF 
“THE CHURCH'S CREED OR THE CROWN'S CREED? 
_——— 


London: J. T. HAYES, Lyall gue Eaton Square; 
AND SIMPKIN 





By 











Fourteenth Thousand, 1s. 6d.; by return of post, 1s, 7d, 
THE CHURCH’S CREED OR THE 
CROWN’S CREED?P 


A LETTER 
To THR 


MOST REV, ARCHBISHOP MANNING. 
BY 


EDMUND 8. FFOULKES, B.D., 
Author of “ Christendom’s Divisions.” 





London: J. T. HAYES, Lyall Place, Eaton Square; 
ann SIMPKIN. 





NEW AND POPULAR PIANO PIECES. 


~~ 


“LA BONNE-BOUCHE,” 
amD 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 
Price 4s. each. 


CRAMER & 00,’ LIMITED, 201 REGENT STREET, W. 
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CRAME 


Price ONE SHILLING each. 


(RA MER'S CELEBRATED TUTOR for the 
J ; PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 
YRAMER’S SECOND BOOK, containing Scale 
) Passages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
YRAMER’S THIRD BOOK. Containing little 
) Fantasias progressive in difficulty, Themes carefully selected 
trom the Hest Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
Cy*4 MER’'S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects, 
YRAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


Lonpon: CRAMER & CO. LIMI 
and SIMPKIN, M 


vS EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





NRAMER’S SIXTH BOOK. Selections from 

/) the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5, 

RAMER'’S SEVENTH BOOK. Studies com- 

posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Jennett, &e. 


YRAMER’S NINTH BOOK. Advanced Studies 


; from Cramer and the Standard Composers for the Piano- 
orte, 


RAMER’S TENTH BOOK. 


School—Thalberg, Chopin, Gounod, &c, 
CO RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


ty, + TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


The Modern 


TED, 201, Recent Srreer, W.; 
ARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free 


O*s ER’S VOCAL TUTOR, containing the} 
J Rudiments of Music, and the Necessary Instructions for | 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in Ove and Two Parts, 
Useful for school and class teaching. 


YRAMER’S SECOND BOOK, containing Exer- 
J) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | 
and Three Parts, with Observations and Llustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
Oa THIRD BOOK, containing Exer- 
J) cisea, Solfeggi, &c., carefully selected from thé Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c, 
RAMER’S FOURTH 
Lessons on the Italian School of Singing, with Observa- 
tions, Kxercisea, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


Oe ER'’S FIFTH BOOK, containing Exercises 


and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schebert, Schira, Balfe, Wallace, Macfarren, and 


Hatton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





BOOK, consisting Of} farren, and a Trio by Wallace. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 
by Post for Fourteen Stamps. 





\RAMER’S SEVENTH BOOK, containing Obser- 

J yations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


\RAMER’S EIGHTH BOOK, containing Obser- 

/) vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER'S NINTH BOOK, containing Obser- 


vations on the Art of Singing (concluded), by Manuel 
Garcia, Grand Selection: Song by Beethoven, Duet by Mac- 


RAMER’S TENTH BOOK, containing Ad- 
| vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Bygone R'S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpoy: CRAMER & CO. LIMITED, 201, Revenr Srreet, W.; 
Ann SIMPKIN, MARSHALL & CO. 


MONIUM BOOK, 





RAMER’S NEW PIANOFORTE SOLOS, 
Deux Impromptus pour le Piano. Composée par * d. 
Charles Hallé ......cccececceeeecreeeenenens 
Caamen & Co. Limited, 201, Regent-street, W. 


i\' ARGUERITE. Mazurka. By T. M. Mupts.| 


Price 3s, 
Caamen & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupie. 
Caamun & Co. Limited, 201, Regent-street, W. 


Bolo 4s, Duet 5s. 
_ Qaanan & Con, Limited, 201, Regent Street, W. 


3s, | GPEAK TENDER WORDS. Sung by Mrs, 
Howard Paul 


OSE BLANCHE WALTZ. By W. 0. -_— 4 he PEARL. A Souvenir. Words by L. H. F, 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montaomsry. Music by 
FKuwaseta Pur, 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street, W. 


‘ADED LEAVES. Words by L. H. F. pu 
7 | —7. x. Adapted from a melody of Paul Henrion by 
. Cc . 
? "Gnaeus & Co. Limited, 201, Regent-street, Ww. : 





. Ss 
| Cramer & Co, Limited, 201, Regent-street, W. 





pu Tsaasavx. Music by Bonpzsz. Price 











CRAMER’S 


NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 


(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d'Harmonie; 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The eftects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strungly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Baricuton: West Street. Dustin: Westmoreland Street 
Betrast: High Street. 

May be had of Woov & Co., Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mirsom & Son, Bath; Smirn & Son, anD 
Hing & Sox, Liverpool, and Birkenhead. 





gvUuUsT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HB FoUNDLING, AND LATE OF ALL SAINTS, 
MarGaret StRezt. 


ARRANGED FROM “THE BOOK OF COMMON PRAIS 


WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





ORAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 








Caamas & Co. Limited, 201 Regent-street, W, 


150, REGENT STREET, LONDON, W. 
69, BOLD STREET, LIVERPOO! 
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SONG 5. 
KNIGHT, J. P. 
Angelland ..... a : ee ae 
A Voice from the Ocean | B kg 0b G/ abs 6: balla om Keele Ree Oe 
Calm and storm (A Contrast) : nis bach 6b a te-Ge ee 
Daughter of the Snow (‘‘ The Snowdrop”) Seis acadeaetenien 


Go, forget me ... 


I would I were a child again. Te 


Land of my love .. 


Little cares the Robin. " Song(s). (Sung by Mi Malle. lL. -Gitiies) 


May time (s) 

Parting, The (Her last words at) 
Rocked in the cradle of the dee P| 
She wore a wreath of roses .. 


Why chime the bel!s so m srrily { The New Year's ‘come) .. 
GABRIEL, VIRGINIA, 


Breeze and the harp, The, in C and D (s) 


Lily Graeme. Scotch Songz 
Little Golden Hair ( 
Regret thee! .... 
Separation 


SMART, H. 


Bright be her dreams (c) ... 
Charge, Chester, charge (B).. 
Day is done, The .c 


Do you think of the di ays th: ub are gone, “Te anie. 


Hopes of my heart . 
In the sunny hours of May 


At t Venice) i in D. and E ee ae he - 


I dream of or at morn, oF flat (1) sestsecesesean en 


Ditto, in F (c 


I'll tell you ps I'd like to be Ea aan a 


I stood beside a streamlet (c R hat 
Look from thy lattice, in F ( 
Ditto,inD .... 






Minnesinger’s dream (a) Pi0s Ab RGAE CORRES On ve-00.0R 65 400s 


Magic of a Flower, in F 
Ditto, in E flat (B) .... 
O do not chide me .... 


U d Love and the new, ~ i aeeaedbe pitlsa Neer ye 


O tell me, shall my love be mine = RE ieee as a 


Paquita, in E flat (1) 
Ditto, inC .... 


Priez pour Elle iy oung Emmeline). (c 


Pure in heart shall meet again, T 
Rose of May ee 
Rhine Maiden, “The 





\ 


he 8 (O) ee eeee eee teae 


Spinning Wheel, os Oo 00 00 00 be 00 00 ce ce ece ne ce cece 


Sir Brian the Bold | (c) 
Soldier’s Wife, The 


Summer night | silver light beantiful aight 1 in E ‘fat 


and F) . 
Tell me, sweet Zephyr ( ¢).. 


The Broken Ring. Song (c) jp sorajeqstonemrennatoyn 


Thinking of thee (c) 


Through every mn ania change iC c) ee aieae 


Two names, The .. . 
Waiting for the Spring (c) 


Young Emmeline ( Priez pour E Eile) (c) Jb adbodd ncetic - 


HATTON, J. L. 
A maiden stood — the shore (s), (sung ben peesang 


Parepa) .. 


Messenger, The, ( q (sung by Pische k) - 


Caricle, The, or Christinas sleigh 
Revenge ( B), (sung by Staudigl) .. 


Come live with me, and be my love, ‘in B fla 1) 


ride .. 


Ditto, in G, (sung by Signor Mario) . 


Good-bye, sweetheart, good-bye, 
Ditto, in E flat (7 © 


inC.. 


How proudly they ll hear of this at home.. 


King Christmas (p) .. 
Man of War (B), (sung by Herr F 


ormes). 








Under the greenwood tree, in F (Robin (food) (r) . 


Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh a arpa 8 ee 


I dreamt I was a —_ again . 


Pauline’s Song.. 00-06 €0:08:00'65. 00 60.0000.00-000000 


Hope, sweet hope C400 C0 F0 Cees sone ce 0nse 






ID, abtethn. 40 Geko Ghotnnet en on sncbeeseeneee 


The Cariole ........ 
The Bridal morn. 


Ae ee eee weenie 


SULLIVAN, ARTHUR s. 
Where G bee sucks (from orange lag Grapes ") in 


D flat 


Ditto in B flat (sung b by ‘Miss Banks). 


Bride from the North ... 


GOUNOD. 


Bear him forth (“‘ Irene”) in E (s 


CORO Oe ee ee meee teen reer ee ee eens 








des 
Courtly dove, in A and G(a), (sung by Mame. Sherrington) 
Fair the rose of leve is tones (‘‘Irene’’) in B and G ) 


Fairer than the morning . 
Far 


For lack of gold he feft me (‘ Irene”) in A and G.. 


Gold and gray, in F and D 


ater in his lowly state (* Irene”) in Dandc iO} ee 


Hast thou seen the young day ‘binshing (“Irene my in E 


flat and C (s) . 
Hero to Leander, inD and Cc. 
Lark Song, The, in A and C (s) 
Le Soir. Poesie de A. 
words ....4... 


She alone charmeth iby sadness, ‘in G and E ®).. 


Lamartine. ‘eset and French 


DOU MENTAL, J. 


A Day-dream, in 


Ditto. in F it AS by Mame. Sherrington) oles 


eee eeee 


eeeeee 





Come to thy lattice. we aaaapeapcpceatnes nial ao cnet 


pita, in C 
U prithoe 
to, in F (si by Mdme. 

Remember a 


eee ee ew enee 


uital, in F mi iia haitila tg 
he nar (3) 


seen 


ve me back my heart, in G (s) sepa 
er 







% minor, with — eapnaeg accompaniment ‘te, 


(sung by Mr. Sims Boom « 
Stars in heaven (7) .. 
They are not dead, but sl 


leep . 
Thoughts of ie in B flat and © ic), “(sung by Mame. 


Sainton- Dol! 


ee 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


eee ee eeee 


Pee eee eee eee eee 


When wo are puted ( i oupcsties 


Cee e ee ee eee 


eee 


eeeeee 


aero wowmnmowowune 


wCwwnww 


OS DO bO DO bo NO BO BO OS BO BO PS DO DO 


BO BO BO BO CO BO CO BO BO DO BO BO BO BOWS BO CORO CO bo bo Ce PO NO Po bo 


conor 


eo comm eM tI OOo 


oe PF He PLOT 
co eam coaccoeaoo 


bO CO BO bO BO BO PO BO bo NO bo DO NO 


@Oonmn oooacoecco™ 


ocoooo 


ASAGCARGHAAA SGAHABBABAASGSAAANMW 


AMAAROASCRAAAAMMRSAOCHOA 


Coan 


coo com oooaceo 





lORAMER’S VOGAL GEMS. 





PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 
No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rests . in the Cradle of the} Welcome me home. 
Tm , rel ighed. reg he Bh ! 
y nehor’s we' , lo’ 
The Thorn. - Tele at a tea 


Beneath the Willow Tree. 
Banks of Allan Water. 
MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 
~ ey since my Brother 


I'd be a Butterfly. 
Where the Bee sucks. 
No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 





The Mocking Bird. 

| Beautiful Dreamer. Tramp, ee 

| ‘Tis but a little faded Flower, | Nelly Ra 
Watching for Pa. Rock me Yo sleep, Mother. 
Come home, Father! Song of the Sea-shell. 


Mill May Wait for the Waggon. 








Beautiful Isle of the Sea. 
No. 8.—SIX DUETS. 
| Evening Bells. Lassie, would ye love me? 
| I know a Bank, Sainted Mother, guide his 
| As it fell upon a Day. Footsteps. 


Che Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 

The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don’t forget me. e dawn is breaking o’er us. 


be ~ rning” b Come, 
“4 - we Norah ,Dartag td don’t believe 
Donkte Kate. them. 
No. 5.—12 ee SONGS. 


The Dove of the Ark, aby ay will I give thanks. 
Hymn of Eve. nfancy’s Bud. 
David Singing before Saul, 


The World of Changes. 


Author of Good O Lord, we trust in Thee. 
Gratitude. ht and Life dejected 
Bethlehem. uish, 

Lamb of the Father. 

No. 6.—12 OLD ENGLISH SONGS. 
When a from dear Hebe. zhane the silver’d waters roam. 
Pray, Infancy. 

Water pare from . Sea. J st like love is yonder 
Is Ag a heart that never 
ved. There. was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
ba 3 4, not woman's heart is| Ere around the huge oak. 
ught. 
No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are | My life is but a summer day. 
closing. ’Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Waper Lam. 
Weep not for friends departed. e Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 
No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 
ing. Gone are the Days. 
Hard Times, come again no| Lottie in the ame 
more. Ring de 
Annie Lisle. ba ad and beaive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. News from Home, 
— Star. The Sunny Side the Way. 
ie, 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home — “* Jessy | In that Devotion—“ Matilda..” 
Lea.” 


aid of the Silv'ry Mail— 
Only a Ribbon—“ The Sleep-| ‘The River Sprite,” 





i n. My Bud of May—“ She Stoops 

Gone i the C Calinness from my to Conquer.” 
heart— Coo! says the Gentle Dove— 

Keep thy Heart for me—‘‘ Rose} _“‘ Punchinello.” 

of Castille.’ olin 7 Watched him — ‘* Hel- 
a aml When the Elves at Dawn do 
For Her Sweet Sake—‘‘The| pass—‘‘ Amber Witch.” 

Bride of - 
No. 10.—HAYDN’S CANZONETS—1st. Ser. 
Fae ne ay . pet trens this throbbing Bose. 
*~ Mother bids me bind my | Fidelity. 
No. 11.—HAYDN’S CANZONETS—2np. Ser. 
Sailor’s Song She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June. never deem my Love can 
da to bea 


ay en turns wi with’ Fond- Jeannie Lee. 
think not Love i light as — 
‘The Little One that died. J 
Dale. 


Nea. 








| No. 23.—12 SONGS 





CRAMER'S VOCAL GEMS—Continued, 


No. 


O breathe not his name 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. 

Go wise glory waits thee. 

ba ee Se that once through | 

‘ara’s | 

Rich and ~" were the gems | 

she wore, 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 


Tom Bowling. 

While the iis of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman. 

Ned that died at sea. 

Poor Jack. 


No. 16.—12 KS 
. & 


I'm afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 
Why chime the Bells so merrily? | 
The Ivy Green. 


13.—SELECTION OF 


SONG 


IRISH MELODIES. 


The meeting of the watera, 
Lesbia has a beaming eye, 

The last rose of summer, 

The minstrel! boy 

| The valley lay stuiling. 

Eriu ! the tear and the smile. 
By that lake. 

Tas ~ oo thy young days 


| faded, 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


S BY DIBDIN, 


The last shilling. 

The Sailor's journal, 
Tom Tackle. 

The constant Sailor. 
Lovely Nan, 

The Greenwich pensioner, 





5 BY II. RUSSELL AND 


NIGHT. 


Poor Rosalie. 
} The Emigrvant’s Farewell. 
} Shall L sing you a Song of the 
} Past? 
| The old Sexton, 
The young Savoyard, 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are you coming, bonnie Annie ? 
Come out with me. 

They have given you toanother. 
Blue eyed Nell, 

I can know thee no more. 


NO. 18.—5 SON 


Home, sweet Uome, 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY 


Angels, my Loved One, will 
rock me to sleep 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Mother? 

Lucy Lee. 

Gentle Nettie Moore, 

De ole K 


No. 20.—SIXTEEN 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I'm o'er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


| Thy mem’ry comes like some 
| sweet Dream. 

Why do L love thee yet? 

Grace Darling. 

Laurette, 


Whistle, and I'll come to you 


; my Lad, 


iS BY BISHOP. 
sid me discourse, 


The Pilgrin of Love, 


MINSTRELS’ SONGS, 


Under the Willow she's #leep- 
ing. 

Sweet Love, forget me net, 

Old Boo Ridley. 

The Song of the Ros 20, 

K inedom: coming 

Why am I py. 

Ridin’ in a Kaiiway Keer, 

Keoemo Kimy. 


SCOTTISIL SONGS, 


Yeo banks and braes o' bonnie 


ahi 


Doon 
Dencan Gray. 
0 Chartie ts wy darting 


A hishtand bad my love was 
born, 

Green grow the rushes, O1 

Auld Robin Gray, 

Roslin Castle, 


SEA SONGS. 
The Deep, Deep Sea, 


The Last Watch, 
Outward Bound. 





No. 22.-TEN ITALIAN OPERA SONGS, 


O thou fair and tender blossom. 
Childhood's fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander, 


Home beloved, 

The Mill-wheel. 
True unto Death, 
The Forget-me-not, 
Merry and wise. 
May Morning. 


No. 24.—15 CHRISTY 


Love is Life’ radiant Star. 

A little mor . Cider 

Willie’s on the dark b.ue Sea, 

Old Aunty Neal. 

Susan Rayne. 

Softly falls the Moonught. 

Kiss, hey nevor tell. 

Oh Willie, we have missed 
you, 


In whispers soft and licht. 

To be happy and pass life with 
pleasure 

Tu our green Valley 

Fair one, thy tolls are ended 


OF THE RHINELAND, 


The Lockamith'’s Apprentice. 
The Khine Sone. 
The Vir let and the Maiden, 


The livelong Day. 


MINSTRELS’ SONGS. 


Ict mo kiss him fur hile 
Mother, 

Nelly Bly 

Correa Cob. 

she «.. ‘sin the Valley 


Gaiden 1 cara, 

Where has Lula gone ? 

Jeanie with the |i bt-bress 
Hair. 


_--- 


Lonpon : CRAMER & CO. LIMITED, 


201, Reornt 


Srazet, W.; 


SIMPEIN, MARSHALL & CO. 
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EXE T ER 4H A LL. 
Haturdvay- Evening “Concerts: 


SATURDAY, FEBRUARY 5th, 1870. 


OLLI LLL LLL LL AOL 


Artists. 
Mopmwe. ADDYES SCOTT. 


(HER FIRST APPEARANCE AT THESE CONCERTS.) 


Miss HELEN D’ALTON. 
Mr. SIMS REEVES. 
Sie. FOLI. 


Miss MADELINE SCHILLER. © ta. 


Accompanist: Mr. J. G. CALLCOTT. 
Conpuctorn: Mr. HENRY LESLIE. 





—— 





























PROGRAMME. 








PART I. 
OVERTURE—* The Merry Wives of Windsor” .........c0e00e ee oe concncdiinacapegpsonscesccecconcee SERMON 
OF Te CVE 6 UT cnc ccocnd bares cennannensas app ncapanene cee cegcenconcctbduebentétenduatioasebibees Ascher. 
Signor FOLI. 
ARIA—* Anch’ io dischiuso un giorno”? (Nabucodonosor) ..ecsecesceseseesees ceccccccece coccccceceseee VETdte 
Mdme. ADDYES SCOTT. 
SCENA—“Fra poco” (“ Liicia ”) csssoveeeeees bbsEssoeccccesssceecssceetones seccccccccscecevecesssccceveese Donizetti. 
Mr. ‘SIMS REEVES. . 
Viola Obbligato - - Mr. DOYLE. a 
BALLAD—“ Old familiar friends” .......csccecsessecsesssevesseeesensstecees eeeedess seeseccecccovencoeees John Barnett. 
Miss HELEN - D’ ALTON. - 
SONG—“ Honour and Arms ” (“ Samson”) vrccciccecesssesscecccccscscseccceces socccnesséoensccsobanceces. AUUNEE 
Signor F OLI.. 
CONCERT-STUCK for Pianoforte and Orchestra .........sc0scsssceeeeeneneees er 
Miss MADELINE SCHILLER. 
PART II. 
SYMPHONY in D...... GRIPS) JL edascnsse con ccestacthossdescescsessscoc conan ciddiiaactoonens seccvcsccceceseces Beethoven. 
Adagio. —Allegro: —Larghetto.—Minuetto e Trio.—Allegro. 
SCENA—“ Softly sighs” (Der Frieschiitz” ......ccccccececsscsssscsesteessseecece iiniietancia eppidicoedinhn Weber. 
Mdme. ADDYES SCOTT. 
SONG—* The Lady Hildred” ..... Cevcceccecessceescccccccobocescococeocoees eveveccccccescvccsoseenecoos, DUE. 
— -— SIMS REEV ES. 
TAN The “ Le chant des Naides,’’ on a Melody , 
PIANOFORTE SOLO— } rithing. 7, Mi madd Acticin aici Ascher. 
Miss MADELINE SCHILLER. , 
SONG—« Speed on, my bark Mr  eantieseededenapanbalhaaidennasannentes COHOK OHTA OE EHEee ees OEOeeeseseeeenesEe Henry Leslie. 
"Signor FOLL 
SONG—* The first Violet’’....... ovcccepis ocedsetoscsebicooastt eee e as tiéseeteheke eencocecscecccccoccoccccees Mendelssohn. 
Mame. ADDYES SCOTT. 
OVERTURE—"“ La Gasza Ladra”,......cccccsessetrscvecescccsscscsecesse er 





P Doors open at 7, to Commence at 8, and Conclude shortly after 10. 
Popular Prices of Admission, viz., 1s., 2s.,.8s.; Reserved and 
Numbered Seats, 5s. 


All communications relative to these Concerts to be addressed to Mr. Woop, 201, Regent Street. 





Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; a Cramer & Co., 201, Regent Street, and 43, Moorgate 
Street; Mirconeiy, Royal Library, 33, Old Bond Street; 1. Cock & Co., 63, New Bond Street; Kerru, _ 
and Co., 48, Cheapside ;_ ALFRED Hays, 4, Royal Exchange Buildings ; and at Mr. Amsrose Austin’s Univer 
Ticket Office, St. James's Hall, Piccadilly. 


— 














Printed and Published by Jamas Swurt, of 66, King-strect, Golden-square, in the County of Middlesex, at the Printing-<fiice of Swurr & Co., 65, King-street, aforesaid. —Friday, Jan, 26th, 1870, 





